
University of Nigeria 
 Research Publications 

 

 
NWOKO, Simon   

 A
ut

ho
r 

 
PG/MFA/83/2192 

Ti
tle

 

 
Omabe Masking Tradition in Ibagwa-Aka: A 
Resource for Visual Communication Design  

 

Fa
cu

lty
  

Arts  
 

D
ep

ar
tm

en
t  

Fine and Applied Arts  

D
at

e 

 

September, 1989 

Si
gn

at
ur

e 

 
 
 
 
 
 
 
 
 
 

 



T I T L E  PAGE 

01,MBE IUSECING T R A D I T I O N  I N  IR&GC7A-AECA: 
V I S U A L  

A T H E S I S  
PRESENTED T O  

TIiE DEPARTMENT OF F I N E  AND A P P L D 3 D  A R T S  
U N I V E R S I T Y  OF N I G E R I A ,  NSUKICA 

I N  P A R T I A L  PULFILNI3~TT OF I'I.IE 
REQUIREMENTS FOR T H E  DEGREE 

OF PLASTER OF F I N E  A R T S  (IQA) 

C ,  .&: = 8 4 O N  NG"IOK0 
-8 NO. P ~ / ~ ~ A / 8 3 / 2 1 9 2  



Nwoko S. ,  a pos tgradmte  student i n  thc Department 

of Fine and Applied Arts  and  with the r e g i s t r a t i o n  n~unber 

PG/YVA/83/2192, has s a t i s f a c t o r i l y  com;)leted. the require-  

ments f o r  course and rescnrch work f o r  the  degrce of M.F.A. 

i n  Visual Conimunication Design (GRAPHICS). Tlic v~orlt 

embodied i n  t h i s  thcsis/dissertation/project repor t  i s  

o r ig ina l  and hns not been submitted i n  p a r t  of f u l l  f o r  

any other  diploma or  degree f o r  t h i s  o r  any o ther  

r *  

universi ty .  

Prof /~r/~lr/Xlrs/Miss $ 
Head of Department 



This work has indeed come a long way. Rut i t  could 

not have been possible  without the  ac t ive  co-operation of 

people, too numerous t o  mention here. To a l l  these,  I wish 

t o  express my profound gra t i tude .  

merit ione d . 
Few names must, however, be L ., F i r s t  i s  my supervisor,  

1:k C.V. kmaef unah, who not only insp i red ,  lilotivated and 

guided me a r i g h t  throughout the course of t h i s  study, but 

a l so ,  i n  some cases ,  accompanied me i n  my f i e l d  work i n  

the most  remote pa r t s  of my area  of study. Equally important 

a re  a l l  those wlzose tremendous ass i s tance  made my data 

co l l ec t ion  possible,  Of these respondents the following 

must be mentioned: Chief J.A.C. Ugwu, Ef for t  U@wuoke, 

Cosmas Ugwu, Igwebueze Ugwuoke, Bas i l  Ome je ,  Emmanuel Ome je ,  

Ernest Okoli, Aleke G., Eze G. ,  and Obayi 3'. 

Mention must a l s o  be made of the  fo l lo ing  f r i ends  whose 

v i t a l  ass i s tance  i n  the co-ordination of t h i s  pro jec t  cannot 

be e a s i l y  quant i f ied:  ITessrs G. Mbakamma, B,O. Ogbonnaya, 

0. Nwankwo, E.O. Ugwulor, C. Ezeodili ,  Esiaba I rob i ,  Amuzie 

and D r  A. Mma. 



F i n a l l y ,  my warmest g r a t i t u d e  goes t o  I& Ola O l o i d i ,  

f o r  h i s  mora l  and p s g c h o l o g i c a l  s u p p o r t s ,  D r  N. Udusen 

f o r  h i s  c o n s t r u c t i v e  c r i t i c i s m  and D r  C.C. kr l iakor  f o r  

h i s  s c h o l a r l y  advice .  

Simon Nwolco 

Department of  P i n e  & Applied Arts 
U n i v e r s i t y  of N i g e r i a  
Nsukka 

September,  1989 



DEDICATION 

To my l a t e  parents whose 

footsteps echo st i l l  i n  mtne, 



TABLE OF CONTENTS 
-,- 

Page ' 

C e r t i f i c a t i o n  ... 
T i t l e  Page . . . 
A g p o v a l  Page . . . 
A c k n o v ~ l e  dgement ... 
D e G i c a t i o n  ... 
T a b l e  of C o n t e n t s  ... 
P l a t e s  a n d  I l l u s t r a t i o n s  
P r e f a c e  ... ... 
Thesis k b s t r a c  t . . l 

0 . .  

.*. % ~ . 4 4 $ 5 ,  
* e m  iii 
0 . .  v 
0 .  vi . * . yga3 ... vat ,. . . . v i i i  

CIUPTER 1 : TIIE A R U  A l l 3  ITS PEOPLB . . . m o o  

i ? o t e s  ... .. . . . . ... 
CIIAPTER 2 : OEU BE TUASITING TRADITION . e m  0 0 .  

N o t e s  . . .  . . .  . a e  * * a  

CHAPTER 3: TYPOLOGY 07 OJ'IAEE ART 0 0 .  I . .  

N o t e s  ... ... . . .  . . . 
CUPTER 4: VISUAL COX dl'l%CATION DESIGB 

POSSIBILITIES ... . a .  

(a) DISCER"N~BLE NJfOTXFS . . . . . 
N o t e s  -am a . O  .*. ... 
CHAPTER 6: GOLlCLUSIOlT . . . O . .  ... 

i? F"OI\I?'IEiTCtf, T I  9113 . . .  . .. 56 

APPEIJDIX (i.) VIBUAL SUYPI~IENTS o r e  . e m  5 9 

APPENC IX ( ii) 01?4T, IITL LRTTIEf!S . . .  ... 61 



PREPA CE 

Once i n  every four  years,  the people of Ibagwa celebrate  

the h a b e  f e s t i v a l .  To them the f e a s t  does not only c a l l  

f o r  grea t  merry-nlaking with eat ing,  drinking, excbabge of v i s i t s  

and expression of p;oodwill, but a l s o  a f fords  them the 

opportunity t o  commune with t h e i r  ancestors  and the  yet 

unborn. Thus the f e s t i v a l  i s  an important period i n  Ibagwa- 

Aka during which the v i s i t a t i o n  of the ancestors  with the  

at tendant  for tune o r  r e t r i b u t i o n  harmonize the people's 

CO-existence, 

The Omabe mosquerade which i s  the  r i t u a l i s t i c  imagery 

of the f e s t i v a l  i s  seen by the  people a s  the  sun incarnate  

(enyanwu) . Ehyanwu a s  the v i t a l  l i f e  force  subtaining 

every conceivable l i v i n g  thing, i s  t o  t h e  people, the idea l  

of everything good. Almost every aspect  of the f e s t i v a l  

simulates t he  r e l a t ionsh ip  of the Omabe and the sun. It i s  

not su rp r i s ing  therefore  t h a t  the  cen t r a l  motif i n  the 

a r t i s t i c  content of mabe i s  enyanwu ( the  sun). 

The researcher  i nves t iga t e s  the var ious a r t  forms i n  the 

Omabe mabking t r a d i t i o n  out of which a comprehensive char t  of 

motifs a r e  sfeved. These motifs  a r e  shown t o  be su i t ab le  

elements f o r  tlze c rea t ion  of v i s u a l  communication works with 

n d i s t i n c t i v e  c u l t u r a l  bias. 



v i i i .  

THESIS ABSTRACT 

A quadrennial  f e s t i v c l  maaked by c u l t u r a l  -: r i t e s ,  

c o n v i v i a l i t y  a n d  the  Omabe M r  ski% Trad i t ion  

i n  Ibagwa-Aka has survived as a l i v i n g  c u l t u r e  whose 

indigenous tradi-kionnl f e a t u r e s  a r e  only fairly adu l t e r a t ed  

by contemporary developments. 

I n  t h i s  study,  the  researcher  probes the  a e s t h e t i c  

con ten t s  of t h e  Olnabe c u l t ,  i t s  evolving iconography, and 

the p o t e n t i a l  of t he  f e s t i v a l  a s  a  source f o r  present-day 

v i s u a l  communication designs. 



Orna b e lMsci,n~aT&dti&in Iba gwa -Aka t 
A Resource f&?TVisual Cociunication 

D e s i ~ n  

IITTRODUCTION 

Fes t iva l s  have not only always e2itomized the d i v e r s i t y  

of a people 's  c u l t u r ~ l  her i tage  - t h e i r  a r t ,  music, drama 

and belfef-system, but a l s o  underscore i t s  cont inui ty  as 

a l i v i n g  t r ad i t i on .  Tlie c r i t i c a l  i s sue ,  tlien, i s  not s o  

much of the v a l i d i t y  of t h i s  a s s e r t i o n  a s  t o  the i2articular 

f e s t i v a l  whose t r a d i t i o n a l  bas i s  i s  s t i l l  i n t a c t  i n s p i t e  

of the inf luences of modernity. One of  such a f e s t i v a l  

is, perhaps, the  Ornabe nasking t r a d i t i o n  i n  Ibagwa-Aka. 

According t o  Obiechina ( 1978: 377), FsThe c y c l i c a l  f e s t i v a l s  

with t h e i r  a t  tendant and comrnunual drarna which have 

long been undermined by an aggressive,  p rose ly t i s ing  

c h r i s t i a n i t y  i n  most of Igbo-land have survived here and 

remaine a v ibrant  phenomenon of the environliient. The 

in tegra ted  humanism of t r a d i t i o n a l  Igbo land has been bes t  

preserved here than anywhere else ."  

Given the  range of typology of masks on d isp lay  during 

the Omabe season i n  the  e n t i r e  Igbo-Omabe cornuni t ies  i n  

Nsukka, Ibagwa-Aka would seem t o  rank highest ,  and consequently, 

i t s  a r t i s t i c  p o t e n t i a l  i s  perhaps g rea t e r ,  This a e s t h e t i c  

s e n s i b i l i t y  i s  even Iiiore perceived when viewed aga ins t  tlie 



to~70grophy of t h e  are? whicii p?ovides, a s  i t  \!ere, the  

& r e a t e s t  iinLpulse f o r  c;:cntivity. According -to @hiechina 

(1 378: 376) , ;?j.ts :~rc?-l-11 - talcin& s c e n i c  beau-ty, i.t s rowid, 

green h i l l c  t h ? t  r o l l  x!ag f r o n  t h e  obselvcr  v s  view till 

t'acy eli!brace t h e  d i s t a n t  s k y l i n e ,  revealin;:  %n tllis 

embrace e x q l ~ i s i t e l y  f omed b r e a s t s  o f  t h e  ec?r-t;r-i.~ofher 

goddess, i t s  enchanted s ~ m s e t s  s p l ~ s h e d  over wi th  known and 

deep, 
unknown colc?urs, from e h e L . r u s t y  ye l lov~  t h a t  fomls a h a l o  

round t h e  h i l l s  t o  tllc >r lu l t ip le- t i r -ged r e d  a ~ d  orange mix 

t h a t  lialigs down l i k e  a  r!laf;ic t a p e s t r y  between the  h i l l s ,  

Surmounting t h e  r i o t  o f  co lours  i s  t h e  m a j e s t i c  s ~ i l  i t s e l f ,  

a  hwe, round, l i k e  a b a l l  of f i r e .  Div i i i i t ;~  and mystery 

a r e  compounded here  t o  c r e n t e  a t h i n g  of grandeur and 

primeval f e a r .  
1 

Two reasons  scefii l i k e l y  t o  justif:. t h e  f e a s t  of Olnabe 

nhicll  t h e  masking t r a d i t i o n  p r o j e c t s .  The firl:t I s  r e l i g i o u s ,  

a r i s i n g  from t h e  p e o ? l e l s  need t o  ha rness  t!lc r e sources  of 

the  s u p e r n a t u r a l  f o r c e s  t o  t h e i r  advantage. 0-2 t h e  r e l i g i o u s ,  

perliaps, t h e  motion of ~ ~ r o t e c t i o n ,  p r o c ~ ~ e a t i o n  c;nd e x p i a t i a t i o n  

rlust have r e s u l t e d  i n  r i - t u a l  which ill i t s  rudimentary phese, 

involved simple maskin2 n i  t h  palri f ronds ,  T!lc second reason  



i s  therapeut ic ,  which a f fo rds  the  people the opportunity 

t o  r e l ease  the tens ion  from the previous years f  a c t i v i t i e s  

2s well  a s  i n t e r a c t  with t h e i r  r e l a t i v e s  and f ~ i e n d s  from 

within and outside Ibagwa-Aka. This apa r t  froill o-trengthening 

re la t ionship ,  does a f ford  an opportunity f o r  the  people 

t o  draw insp i r a t ion  f o r  the fu tu re  .In . a r t i cu la t ing  the 
(1969: 16) 

bas is  f o r  masking t r a d i t i o n ,  Franco illonti opines t h a t  "the 
A 

need t o  f e e l  oneself t o  be par t ic ipant  i n  the dr iving fo rces  

of the  universe, t o  work with tliese fo rces  and t o  exp lo i t  

them i n  order t o  sublimate one's own i n s t i n c t i v e  f a c u l t i e s  

i s  a t  t he  roo t  of the  usc and consequently of the cu l ture  

of mask . P v  
2 

\ h a t  has so f a r  been wr i t t en  on Omabe e i t h e r  by way 

of research  o r  a r t i c l e  have tended t o  present various 

dimensions on i t s  e s so te r i c ,  exoter ic  and adaptat ive 

transformations,  Some of these wr i t e r s  t o  whom Omabe i s  

seen a s  fqa male god honoured with f a n t a s t i c  f e s t i v a l s  and 

r i t u a l s  (Aleke, ;'a f e s t i v a l  b u i l t  on the  be l i e f  

t ha t  the s p i r i t s  of the  dead of ten  come back to  watch the 

: 56 '17 
ear thqT (Ogbu, 1981 : 2 3 j  Enekwe, 1987; Onyeneke, 198f) , 
!'poetry i n  motionTq (Obiechina, 1978: 384), a  "leopard 



incarna teCP (Anialcor, 1900: 299) have s o w h t  t o  i nves t iga t e  

i t s  dramhtic po ten t i a l  a s  well  a s  i t s  p o l i t i c a l  r o l e  a s  

an agent of soc i a l  control .  But Omabe l!lnski.ilg Tradi t ion a s  

an a r t i s t i c  expression of the Ibagv~e: sce:Is ilot t o  have 

been touched on from i t s  a e s t h e t i c  resources  f o r  

contemporerg design appl icat ion.  Also the  Ibagwa-Aka 

d i a l e t i c s  on the  Oinabe motif seems t o  hinge u-pon the  sun 

d e i t y  (~nyanwu) from where most of the  v i s u a l  referent ,  

seen on the  masquerades a r e  drawn, 

It therefore   follow^ t h a t  the  establishnient of the  

Omabe motif, a l s o  known a s  the  b a b e  s p i r i t ,  i n  i t s  

proper iconographical  context would provide the  

indigenous b a s i s  f o r  t he  development of African a r t i s t i c  

lexicon. 

Again a s  t he  demands of contemporary l i f e  becloud the  

a t t e n t i o n  t o  t r a d i t i o n a l  cu l tu re ,  Omabe f e s t i v a l  might 

eventua l ly  be ecl ipsed i n t o  obscurity.  Ukpabi Asika 

(1971:8) seems t o  decry t h i s  tendency when he laments: 

!hen 1 contemplate t h e  g loba l  a r t i s t i c  and 
c u l t u r a l  scenes of t h i s  country, I fecx an 
undertone of sadness - sadness and r e g r e t  
t h a t  the g lory  of t he  past  s tands  the  danger 
of t o t a l  l o s s  of complete and unrecorded 
oblivion.  Because what i s  l o s t  is not 
recorded, t he  gap threa tens  to.become 
unf i l l a b l e .  



A panacea would seem t o  be provided by Daniel Giehuyck 

(1975: 48-51) who s t a t e s  ''1;Ic must, t he re fo re ,  SO baclc 

t o  tho primary source, examine a l l  available etlmographical 

and a r t i s t i c  data ,  cease u n c r i t i c a l l y  rehears ing secondary 

and derived sources . . . '' 
It i s  aga ins t  -the foregoing backgrowd Lhat t ne  t op i c  

was conceived. I t  focuses  on t h e  a r t  i n  Omabe masking 

t r a d i t i o n  wi th in  the  context of Ibagwa-Aka i n  the Igbo-Eze 

Local Government Area of Ananbra S t a t e ,  The purpose i s  t o  

take a  c r i t i c a l  s tudy  of t h e  var ious  forms of Omabe and. 

attempt t o  br ing t o  l i g h t  t he  a r t  t h a t  i s  involved t h e r e i n  

and the  p o s s i b i l i t y  of adapting them f o r  v i s u a l  communica- 

t i o n  design c r e a t i v i t i e s .  The ob jec t ive  f u r t h e r  seeks t o  

achieve the  followin(l;: 

a) To determine t he  d i s t i n c t i v e  essence of the Omabe 

rno ti?; 

b)  To cha r t  t he  mot i f s  Omabe a s  a design da ta  bank. 

c)  To document the Olilabe f e s t i v a l  f o r  pos te r i ty .  

Apparently t h i s  s tudy i s  a complete d ivers ion  f r o m  

what seems t o  have been w r i t t e n  about Omabe, and qu i t e  



A panacea would seem t o  be provided by Daniel Ciebuyck 

(1975:40-51) who s t a t e s  'vY/e must, t he re fo re ,  go 'sack 

t o  tho primary source, examine a l l  ava i l ab l e  etlmographical 

and a r t i s t i c  data ,  cease u n c r i t i c a l l y  rehears ing secondary 

and derived sources ...rP 
It is  aga ins t  t h e  foregoing background Lllat the  t o p i c  

was conceived. I-t focuses  on tllc a r t  i n  Omabe masking 

t r a d i t i o n  wi th in  the  context of Ibagwa-Aka i n  t he  Igbo-Eze 

Local Government Area o f  Ananbra S ta te .  The purpose i s  t o  

take a c r i t i c a l  s tudy or  t h e  var ious  forms of  Omabe and. 

at tempt t o  br ing t o  l i g h t  the  a r t  tha t  i s  involved t h e r e i n  

and the  p o s s i b i l i t y  of adapting them f o r  v i s u a l  communica- 

t i o n  design c r e a t i v i t i e s ,  The ob jec t ive  f u r t h e r  seeks t o  

achieve the  following: 

a)  To determine the  d i s t i n c t i v e  essence o f  the  Omabe 

moti-r'; 

b )  To cha r t  the  moti fs  Omabc a s  a design da t a  bank. 

c)  T o  document the Olilabc f e s t i v a l  f o r  pos t e r i t y .  

Apparently t h i s  s tudy i s  a complete d ivers ion  from 

what seems t o  have been w r i t t e n  about Omabe, and qu i t e  



na tu ra l ly ,  i t  has i t s  pecul ia r  problems. Among these a r e  

the absence of wr i t t en  records  stenming from the usual 

f a c t o r s  i n h i b i t i n g  research  e f f o r t s  i n  !"lest Africa. Nost 

respondents expected t o  f u r n i s h  r e l i a b l c  i n f  0 i~ l a  t i o n  i n  

view of t h c i r  age advantage a3peared t o  bc l a r g e l y  i l l i t e r a t e .  

It was therefore  d i f f i c u l t  f o r  such people t o  supply the 

rc levant  research  information. Again, duc t o  the  nature3 OF 
hiabe which s t r i c t l y  p roh ib i t s  the divulging of i t s  

s e c r e t s  t o  non- in i t i a tes ,  the t rue  information regarding 

i t s  r e a l i t i e s  and inncr business,  was not .. " easy. Also 

the per iodic  cycle of the  f e s t i v a l  would requi re  severa l  

years of sojourn i n  t he  a rea  f o r  any f i e l d  worker t o  draw 

any conclusive inference.  13owev@r, a s  t he  researcher ' s  

i n t en t ions  were made known t o  the people, the  e t h i c a l  

cons t r a in t s  were removed and the subsequent co-operation 

became newarding. Thus the r e l i ance  on primary sources 

from interviews wi th  informed e lde r s ,  t i t l e d  nen, Omabe 

p r i e s t s ,  Omabe i n i t i a t e s ,  d iv iners ,  community leaders ,  

and mask designers  i n  the  area and i t s  environs, was very 

helpful .  The researcher ' s  personal experience of f i f t e e n  



years assoc ia t ion  with the people of the  area has enabled 

him t o  witness several  Olilabe f e s t i v a l s  i n  m o s t  pa r t s  of 

igbo-Eze Local Goverm~~cnt Ares, including the 'tTsq&lia 

Urban and i t s  imrilecliztc environs. Other useful iifiormation 

col lected during the field-work include photo~raphs ,  

drawings and i l l u s t r a t i o n s  of the  maskcd typc  s ,  shrines  

and t h e i r  r e l a t i v e  s igns  and symbols, t i t u l a r  objects ,  

u tens i l s .  Tape-recordings of Omabe music and interviews 

with the  Omabe i n i t i a t e s  a s  well a s  ava i lab le  l i t e r a t u r e  

\irere a l so  p e r t  of thc mater ia l s  used f o r  t h i s  work. 

DEFINITION OF TERIIS I#!ETHODOLOGY -- 
The following operat ional  terms l i k e  gmabe Easkinq 

Tradition, Omabe masked s p i r i t ,  -0mhnbe comnunit i . ,  Visual 

Communication Design,_&s and Symbols, a r e  defined within 

the context of t h i s  study. , 7 ,  . , 4 , . ... .- . . I. 
-7 

. 

Omabe masking t r a d i t i o n ,  i s  th s  t o t a l i t y  of the v i s u a l  

paraphernalia employed during the Omabe f e s t i v a l .  These 
Oma b e 

include thebasquerades,  musical instruments, shr ines ,  

s igns and symbols involvcd i n  the r i t u a l  processes, 

f u r n i t u r e  and t i t u l a r  objects.  Thesc v i sua l  paraphernalia 



cons t i t u t e  th,- Onlabe e r t ,  stomabe masked s p i r i t i 7  i s  a 

masquerade bel icvcdto represent  -the a n c e s t r a l  s p i r i t ,  

1;Iasl;ed s p i r i t s  o r  masquerades der ive  t h e i r  names from t l i e i r  
oe 

r e l a t i :  e funct ions ,"~gbo OmabeC7, LtOmabc communities r e f e r s  

to  those a r eas  i n  iJsulcBa and i t s  cnvironrlent t l iat  observe 

the same masking t r a d i t i o n  a s  d i f f e r e n t  from the ' ~ I g b o - O d ~ ~ ~  

("Odo communities"), 

"Visual Communication Designqq, a1  so knov~rlas graphic design, 

here means two dimensional a r t  of communication, It 

r e f e r s  t o  a r t  a s  i t  r e l a t e s  t o  two  dimensional a r t  a s  can 

be derived from Omabe masking t r a d i t i o n .  S to r r  (1976:184) 

clef i nes  s ign  a s  an  e s s e n t i a l l y  desc r ip t ive  pat  t e r n  element 

which r e f e r s  direcl-ly t o  some other  e n t i t y ,  B 'isymbolqq, on 

the  o ther  hand, w i l l  be taken a s  anything t l ia t  serves  a s  

a  vehic le  f o r  the  expression of psychological s t a t e s ,  

ideas ,  b e l i e f s ,  values ,  among others.  A s  tangible  

formulation of a b s t r a c t  notions,  symbols are expressive 

r a t h e r  than desc r ip t ive  i n  r e l a t i o n  t o  t h e i r  r e f e ren t s ,  

Si'gns denote objects ,  symbols connote concepts. I n  t h i s  

study g r e a t e r  a t t e n t i o n  i s  focused on masquerades a s  they 

a r e  seen  t o  c o n s t i t u t e  t he  g rea t e s t  a r t i s t i c  index 



regresen t ing  a c ross  noction of the  e n t i r e  a r t  f o r m  i n  

the 012cbe c l u s t e r  a f f e c t i n g  the  s o c i a l  and re l - igious l i v e s  

of t he  people. I n  t l i i s  context a l so ,  the followings a r e  

regarded a s  synonyms of Olliabe: Oma'oe f e s t i v a l  c,nd Oinabe 

masking tradil3)n; Omabe s p i r i t ,  Ori~abn nias14. type, or simply 

Omabe; motif, s igns ,  pa t t e rn ,  elemental value,  symbols, and 

graphic o r  v i sua l  clemeiits, 

h p r o a c h  and F T c ~ ~ o ~ o ~  

A descr ip t ive  and ana ly t i c  approach i s  used to  examine 

the 
thc a e s t h e t i c  and f w ~ c t i o n a l  contents  ofLtheme of t h i s  work, 

The layout  comprises a preface,  t h e  a b s t r a c t ,  an in t roduc t ion  

and s i x  chapters.  Explanstory notes  a r e  placed a t  the end 

of each chapter while the  bibliography comes at t h e  end of 

the  chapters.  Pholiographs, i l l u s t r a t i o n s  and the charted 

motifs a r e  placed a t  the  re levant  pages, 

I n  the in t roduc t ion  researcher  seeks t o  e s t a b l i s h  the 

r a t i o n a l e  and s ign i f icance  of the  study, Data co l l cc t ion ,  

problem statement, obJ cc t i v e s  and l i t e r a t u r e  review a r e  

in tegra ted  wi th in  t he  tex t .  



I n  c h a p t e r  one, t l ic a r e a  under s t u d y  i s  exal:lincd i n  

r e l e t i o ~ ,  t o  i t s  people ,  n a t i u - 1  r e s o u r c e s  and wi ld  l i f e .  

The sacio-polLt!ccl l i f e  a s  v ~ e l l  a s  t h e i r  world views a r c  

a l s o  disc;l~ssed, 

Chapter  two survcyc  t h e  Omabc maaliing t r c d i - t i o n  i n  

Ibagwn-Aka. 

I n  c h a p t e r  -Lhrec t h e  v z r i o u s  forms of t h c  a r t  employed 

i n  t h e  Omabe f e s t i v a l s  a r c  d i scussed  w i t h  p a r t i c u l a r  

r e f e r e n c e  t o  t h e  rnas1.ced types .  Here a l s o  t h e  r e s e z r c h e r  

advances t h e  ev idence  on t h e  b a s i s  of h i s  f i e l d  work t o  

s t a t e  t h e  r e l a t i o n s l ~ i p  of enyanwu ( t h e  s m )  and Onabe. 

I n  chapter f o u r ,  t h e  d i s c e r n i b l e  m o t i f s  a r c  cha r t ed .  

Chapter  f i v e  d i s c u s s e s  ti le adap ta t i . on  and a p p l i c a t i o n  

of t h e s e  Omabe mot i f s .  The emphasis h e r e  i s  on p o s t e r s .  

Chapter  s ix  i s  t h c  conclus ion .  Here t h e  r e s e a r c h  

f i n d i n g s  a r e  summarized, and r econnenda t ions ,  made. 

The B ib l iog raphy  f o l l o w s  the  conclus ion .  

NOTES -- 
1 . Obiec l~ ina ,  E. IT. ' ' L i t e r a t u r e  ; T r a d i t i o l i a l  and 1.IodernPf i n  

The T?sukka %-=nillent e d i t e d  by G.E.X. Ofomata, 1978, p.377. - 
2. Frc?nco Monti, A w a n  Masks, London, Hamlyn P u b l i s h i n g  

Group Ltd., 1969, p.16. 

3. Omabe i s  a c u l t ,  Even, i n f o r m a t i o n  r e l a t i n g  t o  a&g and 
oc-t-iz and gi;-i],t;y, is o f t e n  r e s e n t e d  as ;)robing. - 
The r e s e a r c h e r  i s  s e e n  as a govermient  a g c n t  c o l l e c t i n g  
i n f o r m a t i o n  i n  o r d e r ' t o  b e t t e r  a s s e s s  t h e  respondent .  



CIIAPTER OlTE --- 
TIIE AREA APTD ITS PEOPLE 
-.* L- . - ---- 

Ibagv~a-Akz i s  b o n d e d  011 t h e  n o r t h  by  Ehu~u-Ezilce and 

I t c h i ,  on tile s o u t h  by Obukpa i n  Nsukka TJrban town, on t h e  

e a s t  by Ihakpu Avika m d  on t h e  west  by Ibag~ia-Ani.  It h a s  

al l  a r e a  of abou t  t h i r t y - t w o  s q u a r e  k i l o n e t r c s  and a p o p u l a t i o n  

1 d e n s i t y  of abou t  twen ty - f ive  thousand  persons .  P o l i t i c a l l y ,  

Ibagwa-Aka i s  i n  t h e  I i , b ~ - E z e  Locc?.l Government Area of Anambra 

S t a t e ,  and app rox imc te ly  e i g h t  k i l o m e t r e s  f rom t h c  U n i v e r s i t y  
IS 

of  N i g e r i a ,  Bsukka. C u l t u r a l l y ,  it,ainong t h e  Oillabe c o m u -  

n i t i e s  which i n c l u d e  kugu-Ez ike ,  Ovoko, Obulcpa, Iheaka ,  

Aro Unu, Ibagwa-Ani, Eden, Eha-Almona, Opi, Opuj e ,  Obollo,  

Oba, I n i r i k e ,  Amala, Uinuidu, L e j a ,  Nsulrka urban,  Nguru and 

Ogbodu-Aka. The f o u r  conmuni t i e s  t h a t  make up Ibagwa-Alca 

i n c l u d e :  Echara,  compr i s ing  t h e  f o l l o w i n g  v i l l a ~ e s :  Amaeae, 

I d i ,  Echezema, U r i u c l ~ ~ a ,  ancl Uniuagulu; Amaebo, made up of 

Ama j i, Edemani, Umudieta, Anlagu-Achalla; EZ,CE, compr i s ing  

Amebo Ndedu, Ndadu Umuguruiyi, PJdioke, Il:olo, b i e r r e ;  I s i a g u ,  

2 
composed of Ugo and Akpwo. I n  r e c e n t  t i m e s ,  Ibagbva-Aka 

h a s  became a cosmopo l i t an  town c o n s i s t i n g  of poople  f rom 



di f fe ren t  pa r t s  of Nigeria. The l a r g e s t  nwnber of these 

non-aborigins a r e  those frorn other  pa r t s  of Anmbrn and Imo 

S t a t e s  com~only re fer red  t o  a s  t lIIdi  Ugbofv by the indigenes. 

There a r e  a l s o  the ninor communi-Lies of irlausa, Yoruba, Igala  

(Akpoto) and Fulani. 

O R I G I N  

Three d i f f e ren t  views a r e  held by the peoplc about 

t h e i r  oriein.  The f i r s t  is founded upon a  my$h.which regards 
a 

Ozizikoko, believed t o  beAfamous hunter and warrior,  a s  

t h e i r  legendarg progeilitor. He i s  sa id  t o  heve come from 

Idah t o  Ibagwa where he beget the following sons: Ibagwa-Aka, 

Ibagwa-Ani and Are Uno. It i s  possible t h a t  the p o p l e  I s  

aggressive and temperamental t r a i t s  could be t raced t o  

t h i s  ances t r a l  k i n ~ h i ~ , . ~  The second vers ion t r aces  the 

o r ig in  t o  the N r i  of Avrka c rea t ion  myth. It f u r t h e r  argues 

t h a t  Ibagwa-Aka, a s  a conglomcrstion of d i f f e ren t  e thnic  

groups could hardly have come from Idah sincce,  f o r  i n s t ~ n c e ,  

the Arnebo coillmunity i s  kiiown t o  have come froill Abi i n  Uzo 

Uwani; the iJmuag~LLus from Awka, while the I d i s  a l so  regard 

Uzo Uwani a s  t h e i r  s p i r i t u a l  centre  where they h i t h e r t o  

make a per iodic  pilgin2Lge.4 The t h i r d  vicw a s s e r t s  t h a t  



Ibagwa-Aka e:nailated frem Ibagva so i l , '  "Pressed f o r  t he  

o r ig in  of Ibagvvn-Aim, 2.n Iltolo e lde r ,  Eke ?,Iwacze, r ep l i ed  

t h a t  i t  would appear Ibagwa was created t o  bc vdicre i t  i s  

now", k f i ~ b o  (1978:26). 

COSLIOLOGY -.,--,- 

The people of Ibagwa-Aka have imp l i c i t  be l ie f  i n  a  

Supreme being, Ezcchitoke and the  l e s s e r  gods tkcoufh. 

whose agencies t h e i r  dny-to-day a c t i v i t i e s  a r e  regulated 

and superintended. I n  o ther  words, thoy bel ieve t h a t  every 

sphere of human endeavour such a s  procreat ion,  ag r i cu l tu re ,  

hunting,  wine tapping, and such v i r t u e s  as  probity,  power 

and j u s t i c e  is  superiiitended by a  p a r t i c u l a r  .zpiriSt. Por 

example, ?'Nfia j iokuiv, wliich animates the f e a s t  of Agbeze, 

i s  the  god incharge of ag r i cu l tu re .  qqkyanwu(P, on t h e  

other  hand, i s  the sun s p i r i t  incharge of power, moral 

6 
probi ty  and jus t ice .  There i s  a l s o  thc  bel ief  i n  re-  

incarna t ion  and the  ances t r a l  world. Eecause of t h e i r  

be l i e f  t h a t  t h e i r  ancestors inf luece  t h e i r  l i v e s  from the  

world beyon$, they es tabl ish.  ~ o n ~ i u n i c a t i o n  l i n k s  with the  

dead through d iv ine t ions ,  r i t u a l s  and workhip. Thesd 

eventucl ly  tnkc the  f orri of f e s t i v a l s  i n  which a masking 



d i s p l : . ~  plays dn Ii:y?ortan-L ro l c .  

Ib3,;wa-Aka ?xis 'GVJO p r o n i i l ~ n t  h i l l s ,  the Adac7.a -- -- - and 

Abiie?. The r i v e r  o r ig ina t ing  a f t e r  the Adnds h i l l  i s  named 

7 
a f t e r  the  h i l l ,  i n  i;~ucll the  same way a s  the  S p r b i x  water 

from Abilc h i l l  der ives  i t s  lisrne. Coverin:, the  e n t i r e  

h i l l s  a r e  such grasses  a s  which a r e  i d e a l  f o r  malting 

tha tch  roofs.  The cont ras t ing  d i s t r i b u t i o n  of vegetat ion 

from grassland t o  r e i n  f o r e s t  i s  sa id  t o  have harboured 

such predators  a s  the  c i v e t  ca t  ( e d i ) ,  leopard and l ion .  

Other animals includc Zcbra, python, eagle,  snong others .  

T h ~ s e  animals a r e  now e x t i n c t  due t o  deforesta t ion.  A l s o  

the  savannah or  open-nature of the  area tends t o  bring 

the  t e r r e s t r i a l  and c e l e s t i a l  bodies i n t o  c lo se r  v i s u a l  

contact .  This would oecin -to inf luence t h e  ar t is ts '  c r ea t ive  

impulses a s  would be elaborated i n  due course. 

POLITICAL LIFE --- 
A s  was noted e a r l i e r ,  c u l t u r a l  dynamics lias brought 

i n  the  Chr i s t ian  and Eiuslem dimensions i n  t h e  area. Again, 

the  Echeze~m people in the  Echara quar te r  who claim Igala 



a n c e s t r y  i n s i s t  ~1po11. thc:i:. p re roga t ive  a s  t h e  oversee r s  of 

311 c h i e f t a i n c y  n f f a i l - s  iil the  l and  whi le  q u i t e  c s i z e a b l e  

s e c t i o n  rcgnrds  t h e  Amcbos a s  t h e  du ly  accyedi tcd  h e i r s  

and I~:~ag-?:?clkers i n  Iba;-;na. Tllerc i s  t h u s  n diclioto~aous 

l o y n l t y  i n  t h c  p o l i t i c 2 . 1  l i f e  of Ibagwe which appears  t o  

be respons ib le  f o r  t!~e cvcr-continuing r i f t s  and squabbles 

t h a t  have been t h r e a t e n i n g  the  s t a b i l i t y  i n  t h e  a rea .  

B u l l e t i n  of t h e  Econoiilic and Develo:ment P l ~ r a i i n g ;  
S t a t i s t i c s  Div i s ion ,  I t i n i s t r y  of Inf  ornilation and 
S t a t i s t i c s ,  Ekiugu, Ananbra S t a t e ,  1985, p. 23. 

Chief J .A .C .  Ugv~u, 'The P o l i t i c a l  S t r u c t u r e  of 
Xbagwa-Aka ( Oral iiit crview, Ibti::,v~a, 1987) . 

n 9 
E f f o r t  Ugwuoke, llyth of Or ig in  ( Oral intcrviev;,  Ibagwa, 
1985). 

I 
Ugwu Anthony, Or ig in  of ~ba~wa-hka,"  Ibagnra, 1985. ,$.a( 

R h 
Ugwoke, E. Ibagnn Cosiilology ( o r a l  in terview,  Ibagwa, 
1985. 

rqIyi-Abileqq ( l i t .  Abi lc  r ive r /wa te r / sp r i@)  . In t h e  
p a s t  t h e s e  water  r esources  were t h e  main source  of 
water  supply on whicli -the Tkukka people dcpciided. 
It was even claimed t h a t  thc  water  sup13ly a t  t h e  
c o n s t r u c t i o n  s i t e  f o r  the  Univers i ty  of Yiger ia ,  
Nsukka was l a r g c l y  obta ined from these  water  resources. 



CHAPTER TWO 

OI LABE TIIASI:IRG T R A D I T I O N  -"-'.- 

A s  general ly  perceived by the Ibagwa-Aka people, Omabe 

f e s t i v a l  vhich comes up once i n  every f o u r  years, i s  a. 

grea t  occasion marked by c u l t u r a l  r i t e s ,  sur~ptous f e a s t i n g  

and maski-ng. The l a t t e r  assumes a  spectacular  prominence 

a s  a v i sua l  expression of t he  people 's  sensc of conmunion 

with t h e i r  ancestors  a s  well  a@ the perpetuation of t ha t  

h i s t o r i c a l  chain of continui-ty r e f l e c t i v e  of t h e i r  idea ls ,  

norms, values,  ae s the t i c s ,  cha rac t e r - t r a i t s  and accomplishments 

a l l  of which a r e  cssociated with t h e i r  ancestors.  For example, 

such q u a l i t i e s  a s  probi ty ,  bravery, b r u t a l i t y ,  a s  well a s  

concepts l i k e  j u s t i c e ,  beauty, elegance, youthfulness, 

adoration, r e t r ibu t ion ,  wealth, competition, among others,  

a r e  f u l l y  dramatized by t h e i r  respec t ive  masquerades. Omabe 

masking t r a d i t i o n  i s  a l s o  an i d e a l  period when major family 

and inter-personal  r i f t s  a r e  reconciled.  
1 

ORIGIIJ: The ordgin of Onlabe i n  Tbagwa-Aka i s  sa id  t o  be -- 
a s  old a s  the a rea  i t s e l f ,  and, s imi l a r ly ,  t he re  i s  no 

concensus on how i t  or iginated.  The only ava i lab le  

information is shrouded i n  myths and legends. One of these 



legendary accounts na r ra t e s  how Onabc nas brought i n t o  Ibagwa- 

Aka t l l r o u ~ h  the e f f o r t s  o f  a  c e r t a i n  noman returning home 

froi:~ a narket ncar Rv~kc, and who, upon reachill[; Okwerc i n  

I n i r i k ~  Ils~~gwa, e t  l a t e  sunsen-b, perceived tb.e super na tura l  

mission t o  launah the Ornnbc s p i r i t .  Deriving fro111 :'0 m a  beq7, 

2 
meaning "here i s  s p i r i t " ,  i t  i s  in te rpre ted  a s  a "blessingis 

which would ensure pczce, order, harmony and xlcrry-making 

i n  I b a g w d  Thus tlic 'Ushenel Shrine i n  Iixirilia Ibngwa would 

seem t o  be the genesis of Omabe from where, according t o  

the  people, i t  sprecd t o  the other  p a r t s  of MsuB!~~. Another, 

r a t h e r  plausible  view a s s e r t s  t h t  Onlabe, emnnntecl from 

the Ibagwa s o i l  a s  thc  saying ':Onlabe bu n?. T%po.~rl:po" (lit. 

4 
Omabe abides i n  the  IJlcpankpo h i l l )  seems t o  inply. Later,  

of 
the  essentialLcontent (Oinabe grew t o  t h e  p u t ~ t i v c  be l i e f  

t ha t  Gmabe, a sun s p i r i t ,  symbolizes the ances t r e l  s p i r i t s  

who re-incarnate a t  3 e l a t i v c  i n t e r v a l s  a s  ixaskcd types. 
5 

PIUSES: The f e s t i v a l  is  ntarked by the f o l l o v t i n ~  stages:  

1. PREPARATION: The preparat.ory phase has tllroe 

components of the Omnctbe f e s t i v a l .  

a )  The Ikpo 0 s  ( l i t .  buying hoe) The s ignif icance of the 

hoes which the women gurchase f o r  t h e i r  husb~nds  i n  advance 



of one year ,  re,.lilids tlie comlunity o-f t h e  need t o  adequate 

p repara t ion  f o r  the  Omabe festival. They thus  have ample 

time t o  produce enough food t o  the  :?east si l icc the  f e s t i v a l  

t akes  up t o  one year f o r  the processes  t o  go through, from 

the  r e t u r n  o f  the  masked s p i r i t s  t o  t h e i r  departure.  

b )  T;-IE Ii-IUJI ( l i t .  r o a s t i n g  yam) : This p l ~ ~ s c  dec la res  

the Omabe year. The sense  of expec ta t ion  takes  -Lime t o  bui ld .  

The Umupla, thus ,  take t he  yams with  t hea  t o  'Ugwu lJkpo~&?ot 

where they  camp f o r  one month, A t  t h i s  s t age ,  these  Owbe 

i n i t i a t e s ,  undergo a r igorous  t r a i n i n g  ( p r a c t i c e )  f o r  t he  

Onlabe t r ans f  orination which r equ i r e s  the  most s u i t z b l e  maskers 

and music players.  

c)  The OGBUXK';/B ( l i t .  Brating the wooden gong): IIere, the  

p a r t i c u l a r  day the  Osabe s p i r i t s  would make t h e i r  e n t r y  i n t o  

the  v i l l a g e  i s  announced by t h e  costudians  of t he  r i t u a l  

calender.  Cormunal work f o r  a l l  the necessary p repara t ion  

i s  s e t  i n  no t ion  and a g r e a t  sense of expectancy e l e c t r i f i e s  

the  atinosphcre, Costwi~es and masks a r e  b u i l t .  Onlabe houses 

(Uno  mab be) a r e  c rec tcd ,  i f  old ones have f a l l e n  i n t o  d i s r e p a i r .  

The roads,  publ ic  squares  (Otobo) and cornpo7uido a r e  c lea red  



of deb r i s  and a l l  unt idiness .  'Thc gods must f i n d  the 

people ready when they a r r ive .  6 

2. ODAl,II (The a r r i v a l  or decent of the b a b e  filoskcd types) ; 

Associated with  t h i s  phase i s  the  symbolic green palm fronds 

which the Urnulna ( thc  young Umabe i n i t i a t e s )  brandish about 

t o  s i g n i f y  the l i v i n ~  s p i r z t s  of t h e i r  ancestors .  A s  the  

Omabe s p i r i t s  f i l e  down from t h e  mythical h i l l  (ugwu 

nkponkpc), they procccd t o  the c u l t  houses where they undergo 

the first communion with t h e  e lders .  They l a t e r  proceed 

to  the cmj  o r  landmarks of t he  environment. Co:nmunion 

cen t res  on communue.1 feeding i n  the  v i l l a g e  square during 

which t h e  people rearm t l i e i r  sense of belongin21less by 

shar ing the mcal together .  The Omabe r e t i r e  t o  the  c u l t  

house and they aga in  cori~nune with  the e lders .  difi 
I t o  AJ.~? a s  the  next sub-phase, the  mslced types ore accorded 

a w s r m  recept ion  by t h e  community. Thc s ign i f icance  of 

t h i s  'ivelcone' r i t u a l  underlines the  s t z t u s  of Onabe a s  

the  r e a l  owner of thc  land f o r  t h e  period of i t s  one year 

sojourn with the people. 

A s  tlie Ornabe s p i r i t s  begin t h e i r  rounds of v i s i t s  t o  

every household, pcoplc br ing t h e i r  :~roblems heforc the  



s p i r i t s  =and plodge sonc s o c r i f i c e  they  would flr7.k~ i f  i n  t h e  

i n t e r v a l  Omabe w i l l  i n t e r cede  t o  g e t  r i d  of t h c i r  t roubles .  

Odama a s  the  climax of t he  f e s t i v a l ,  would be examined i n  
-9 

d e t s i l  i n  duz course. 

3. Tlic DEPARTURE phnse i s  marked by t h r c c  s t e p s  of ac t ion :  

a )  :(.;T;G I A , A L !  ( l i t :  Appeasing Omabc) . St-c-rif i c e s  

a r e  made inorder  t o  mi t iga te  t he  wrath of the gods. 

b) EGVKJ OTOBO -- ( l i t :  Omabe nus ic  a t  thc  v i l l a g e  square) :  

This i s  s t r i c t l y  f o r  t h e  Omabe i n i t i a t e s  and usua l ly  

t he  d a n c i n ~ ;  i s  done without t h e  masqueradcs, 

c )  ULA r!LA ( l i t :   h he) depar ture  of the  Onabe s p i r i t s ) :  

The l a t t e r  which narks  the grnad f i n a l e  of the occasion,, 

involves  the  per iod of p r o p i t i a t i o n  and the &.labets 

t r i p  t o  the mythical  h i l l  i no rde r  t o  p rscess  the  numerous 

p e t i t i o n s  and s u ~ p l i c a t i o n s  from the  people. This i s  

a  c r u c i a l  aspec t  of the f e s t i v a l  a s  the  r e s u l t  might 

be reward o r  pwiishment depending on the  doninancc of 

the  people ' s  v i r t u e  o r  v ice .  L i t e r a l l y ,  t h e  maskers, 

usua l ly  the  ''Uiilu ma", ( t h e  Young Omabe i n i t i a t e s )  under- 

take the  journey f o r  t h e  of -hhe pcoplc, 



as  it  i s  ca l led ,  The s;.iilbolic a c t  here i s  the  carrying of 

chicks with, soinctimcs, perforcted car thep  pots which they 

drois a s  soon a s  they (1Ji-~u ma) reach the spot.  The r i t u a l i s t i c  

s p e l l  (chant) believed t o  ensure complete ab lu t ion  and 

protect ion i s  an acco11pal2yin.g suppliment of the abovc 

symbofism. 

T;?E HIGI-ILIGBTS OF TIIE OiUBE ?,!ASKING TRADITIOZ - ----- 
A s  notod previously,  the Uda ma, which i s  the climax 

of the Omabe f e s t i v a l ,  i s  characterized by s~uii13tuous f eas t ing ,  

music, poet ic  incanta t ions  and dexterous display of masquerades, 

A t  n igh t ,  a s e t  of masquerades8 believed t o  be i n v i s i b l e  

s p i r i t s  go about decrying e v i l  doers and t h e i r  iinpcnding 

punishments. They mention spec i f i c  cases of i nccs t ,  murder, 

s t ea l ing ,  v~i tchcraf  l;, dishonesty and indo1c:sicc. I n  most 

cases,  names of the c u l p r i t s  a r e  mentioned. 

In  the l a t e r  pa r t  of the day, the ce lebrants  and t h e i r  

guests  troo;) out i n  t h e i r  g rea t  number covcring both s ides  

of the road i n  eager expectation of tke Omabe ncsquerades. 

Group supporters,  brandishing green palm fronds,  dane-guns 

and m~.tchets ,  parade the  road while boas t fu l ly  proclaiming 



t h e  s p e c t a c u l a r  p n g e n n t r y  a n d  s p l e n d o u r  which t h e i r  

a n t i c i p a t e d  m a s q u e r a d e s  have.  They s u p p o r t  t h i s  w i t h  p r a i s e  

s o n g s  cn.d e p i c s  r a l n t i n g  t o  t h e i r  o r i g i n ,  h e r o i c  d e e d s ,  

problerils a:~r! p r o s p e c t s .  The s c e n e  is  k c p t  c l e a r  f o r  t h e  

Oriabe p a r n d e a  by  -tile : : c t i v i t i o s  of  t h e  P v O t u n j j ~ F '  n iasquerade 

i n  p r e v e n t i n g  t h e  erc:ious crowd f r o m  s h o v i n g  i n t o  t h e  a r e n a .  

Gunsho ts  f rom t h e  Onlabc e x c o r t s  s o o n  h e r a l d  t h c  a r r i v a l  of 

t h e  masquerades .  On bo l lo ld ing  t h e  company 02 t h e s e  masked 

s p i r i t s  - an u n u s u a l  ii~z.gnif i c i e n t  s p c c t a c l c  o f  rlovilzg f o r m s  

a n d  c o l o u r s ,  t h e  r o a r i n g  o v a t i o n  o f  t h e  crowd Sccomes s o  

i n t e n s e  t h a t  t h e  gun s h o t s  and m u s i c  seem a l m o s t  drowned. 

There  is  no  b e t t e r  e x p r e s s i o n  t o  d e s c r i b e  t h e  b e a u t y  of  t h e  

scei le  e x c e p t  a s  t p o o t r y  i n  m o t i o n r e g  S p e c t n t c r s  uce  a l l  

s o r t s  of p r a i s e  n n n c s  t o  compliment  them, s u c h  ns " e n y i  m 8  

lilu o f u  ntamgbe E liun" ( l i t :  "an e l e p h a n t  t h a t  g i v e s  b i r t h  

once i n  a y e a r " ) ,  "Ofu i l 'obodh" ( l i t :  tqOrle i n  tovlnf'),  FtEe;odi 

n la1cpet i tP  ( l i t :  tsmoney i s  s t o r e d  up i n  t h e  boxr ' ) ,  Fql\lwarnuru 

i j c "  ( o n e  w i t h  a p roud  p i t ) .  F o r  t h e  h e a d  masks l i k e  F'Isirfiavq, 

p r a i s e  names l i k e  t q e z e  b i  n ' o b ~ d o ' ~  ( C h i e f  of t h e  l a n d ) ;  

10  
"UrokosF, F7Edi'7 s y m b o l i z e  ' v s a v i o m " ,  F v a n c c s t o r ' v  aid s t r e n g t h  . 
The Omabe masked t y p e s  i n  t h e  p a r a d e  i n c l u d e  ,E&lle=-Ochenl~~, 



&3e j i ,  I ge l e  K~veye, AJulul Osh.ap,eg&, Wqiiic, Ijiri, 

Adadz, Obodike, m l m ,  OJoba, 2 - ~ e - I d i ,  u ' c - n _ e _ ,  Uroko, 

Onweon- and 0 tun&. \!'hcrecs the  Ige l e ,  Agbeji m d  Ekwe 
P 

e n t e r t a i n  by c i ~ p i t a l i z i l i g  on t h e i r  cliarm, elegance, youth- 

f u l n e s s  2nd remarkable ges tu res ,  the  Oshagenyi, Xvreye, 

Onwcon~veyn, Otunj LI ?.nd Edi Ogbene riasquerades cnt  e r t a i n  

by t h e i r  s k i l l f u l  use of proverbs, idioms, conundruns, 

s im i l e  and netaphor. 

The s p i r i t  of conpe t i t i on  i s  i m p l i c i t  i n  t he  perfomancc 

of the  masquerades a t  t h e  v i l l a , e  square a s  thc  var ious  

masked types1' s foh  t o  ou t c l a s s  each o the r  by t h e i r  r e spec t i ve  

displays .  A b i l i t y  -Lo emerge a s  t he  winner deponds on t h e  

q u a l i t y  of the  costume which i n d i c a t e s  the  degree of ca re  

12 
taken t o  produce an a e s t h e t i c a l l y  s u i t g b l e  o u t f i t ,  and 

the  d e x t e r i t y  of s k i l l  displayed t o  arouse t h e  a e s t h e t i c  

s e n s i b i l i t y  of tlie audicnce. The v i l l a g e  whose Oinabe s p i r i t  

emerges the  winner proudly accompanies i t s  Omzbe home amidst 

g r ea t  excitement, while t he  l o s e r  is ridiculed by t h e  audience. 

rqSoon n igh t  over takes  the Omabe s p i r i t s  grid ~ u d i e n c o .  

Echoes of applause a f l o a t  through th.e a i r  a s  the  ouilience 



acclaims t h e  v i l l a z e  wliose Oniabs s p i r i t  has ou:L-displayed 

$he o-thcrs. FP I3  

I n  what fo l lows ,  'clie r e s e a r c h e r  w i l l  e:;nl!line the  

s p e c i f i c  a r e a s  of t h e  ims!:ine; t r a d i t i o n  which demonstrate 

g r e a t  ; ? o s s i b i l i t g  f o r  v i s u a l  communication des ign elements. 

1. H i s  Royal Righness, Chief J.A.C. Ugwu, the  I g e  I of 
Ibagwc-Aka. 'Or ig in  and r a t i o n a l e  of the  Onlabe f e e t i v a l  , 
Oral interview, Ibagwa Aka, 1988). 

2. Aleke, Personal  in terview,  Nsukka, 1987. 

3. Abugu, 1985, U~;wuolre, E, 1986, i n  a n  o r a l  in te rv iew 
wi th  them a t  Biugu-Ezike and Ibagwa-Aka r e s > e c t i v c l y ,  
seem t o  agree  t h a t  8 s p e c i a l  masquerade, "Oyi On1abcv7 
( l i t .  Omabe's Lover) and t h e  " I y i  OyitP cercnony dur ing 
the  Omabe f e s t i v a l ,  i s  a s p e c i a l  t r i b u t e  t o  t h i s  
legendary  wo~lan) . 

4. Uzwuoke Eze Ugv~uanyi, the  Attama of a l l  t h e  !Edi 
!:lasquerades i n  Ibazwa-Aka, 'vOrigin of Omabef7. Oral  
in te rv iew,  Ibagvra-Aka, 1987. 

6. Obiechinn ( 1978: 384). 

7. L i t .  Removal of b e l t .  

8. The ''Onyekurunye'' nasquerades pe r f  o rn  only n t  n i g h t ,  
and because t h e  law of the  l and  p r o h i b i t s  any one 
from see ing  them, e s p e c i a l l y  women, c h i l d r e n  and the  
u n i n i t i a t e d ,  they a r c  s a i d  t o  be i n v i s i b l e  s p i r i t s .  



9. Obiocbina (1970 :3~9) .  

11. Usaally the sinsqucrarles I n  t h i s  arnna d i sp lay  a r c  
thc Ige l c ,  Agbeji,  Ekwe. 

12. 'The I ge l c  tv!lic:i i s  usua l ly  owned by t h o  corLalunity 
requi res  a  l o t  of money to  produce i t s  costume. Thus 
a properly prepared I g e l l e  w o u l d  i nd i ca t e  t h a t  t he  
village ov~,~ing i t  i s  not only wel l  o f f ,  but r3garcls 
the  f e s t i v a l  i n - ~ o r t a n t l y .  

13. Aniakor (1980:13)* 



TYPOLOGY OF OTI'IABE ART - 
The Omabe A r t  0.iscussed i n  t h i s  study arc the masked 

types, metal works, musical instruments, architecture (shr ines) ,  

s igns  ,and symbols. 

T I E  USKED T-YpY? 

The d i f f e ren t  kin& of masquerades tha t  a re  used during 

the Om~be f e s t i v a l  i n  Ibngwa-Aka have been refer red  t o  i n  

t h i s  study as the l i l ~ s l ~ ~ d  types. Included ill t h i s  category 

are  the masquerades already h i ~ h l i g h t e d  i n  the  previous 

chapter, namely, the Upele, Edi Ogbene, Agbej i, E ~ b e  Ocheala, 

Otunj u, Mgbedike, u z & ,  Oshagenyi, I j  iri, Adad.3 Obodike, 

O j  oba, Ekwe-Idi, Uroke, Ugviuoke Edi, -qL, Onyekwunye 

and Uhuaho. For the pwyose of t h i s  study some of the 

masquerades would be examined. 

TBE UGEIiE: 

1 
The pr inc ipa l  Omabe masquerade i s  the Ucele. According 

t o  the people's b e l i e f ,  the Ugele expresses the concep-t of 

mystifying beauty, divine radiance, idea l  probi ty and immense 

wealth. S t ruc tura l ly ,  the  head i s  covered with a hand woven 

f a b r i c  on which l a rge  f ea the r s  a re  stuck. These a re  mainly 



from Eagle and :"Agho') ( red f e a t h e r s  from a  r a r c ,  s t rong 

bird  of the  englc fa::il-7). Lincs, mliiclz a r e  a c t u a l l y  

threads  sewn around the  eye sl i ts,  r a d i a l l y  extenc'r t o  e 

point  a t  the hack of the  head where the  convergence of the  

s e c m i ~  r a y s  2:)pcar t o  be knotted together .  Covering the  

e n t i r e  !;bodyi9 a r e  s i l v e r  coated but tons  s k i l l f u l l y  glued 

unto the  f a b r i c  which i s  sewn t o  e;ive t h e  masker a t i g h t  

f i t t i n g  from the chest  t o  t he  knees. Together, these  

buttons r e f l e c t  the  sun ' s  radiance,  Othcr body 2rop18 include: 

a )  AJi.- ( l i t :  b e l t )  which i s  a narrow s t r i p  wi th  e i t h e r  

s t r i a t e d  o r  chequered pa t t e rns ,  Sometimes t h i s  i s  made 

of l e a t h e r  o r  animal s k i n  w i th  f u r s .  i s  used around 

thc  wais t  t o  prevent the  costume from sagging. 

b) 0x0 Ebule ( l i t  r a i n ' s  mtnes) i s  usua l ly  worn around the  

elbows. It a l s o  s i g n i f i e s  p u r i t y  and probi ty .  

c )  Mma Omabe (Omabc's matchet/knife) i s  mainly a wooden 

f a b r i c a t i o n  s l c i l l f u l l y  painted t o  simulate an  a c t u a l  

kn i fe .  S t r i p s  of c l o t h  of yellow, red and white colours  

a r e  wound round the  handle of t h e  matchet leaving the  

r e s t  of t he  s t r i p s  t o  flow down a s  f r i l l s .  This hand 



prop i s  t h e  Omabets i n s ign i a .  Occasionally,  s t r i n g s  of 

t i n y  b r a s s  b e l l s  a r e  t i e d  around the  knee j o i n t s .  Over t h e  

lone; p a i r  of s tock ings  reach ing  t he  knees a r e  t i e d  a n k l e t s  

mode of dlby leaves .  Thc content  of the  Ugele masquerade 

de r i ve s  from t h e  menning n t t r i b u t e d  t o  i t s  e l c n e n t a l  forms. 

For cxample, thc  sun-burst mot i f s  of the  eye s l i ts  which 

a r e  s a i d  t o  r ep r e sen t  t he  r c y s  of the  sun a r e  bel ieved t o  

dep i c t  power. Simj-larly, t h e  eaglc  f e a t h e r s  oil tlie hedd 

d e p i c t  d ign i t y ,  strelig-th and beauty i n  t h e  people ' s  view. 

The but tons ,  i n  a d d i t i o n  t o  r e f l e c t i n g  t h e  lur?limcy of t h e  

sun, are s a id  t o  symbolize wealth. The -- 080 Ebule has e a r l i e r  

been shown t o  s i g n i f y  p u r i t y ,  and t h i s  perhaps exp l a in s  why 

only men of proven moral p r o b i t y  a r e  admitted t o  t he  c u l t  

of Omabc a s  mskers .  It i s  easy now t o  understand why t he  

Ibagwc-Aka Igbo i d e n t i f y  t h e  Ugele mo t i f s  wi th  the sun, 

which t o  them i s  t h e  i d e a l  of everything good. On t h e  

o the r  hand, t h e  people ' s  penchant f o r  t h e  Ugelels  colnely 

q u a l i t i e s  de r ives  from t h e i r  b e l i e f  t h a t  some of t h e i r  

ances t o ~ s  were r e a l l y  l~andsome Inen whose except ionnaly  

p leas ing  appearances a t t r a c t e d  the  most b e a u t i f u l  l a d i e s  

2 
wi th in  and beyond Ibagwn-Aka. 



AGBEJI i s  another ii1asl:ed type i n  thc  Ornabe hierarchy. Like 

the Ugele, Aebeji i s  associated with pres t ige ,  peace, elegance 

2nd wealth. A t  ct glance, thc headgear coulcl be ~ d s t a k e n  

f o r  a l a rge  (l~ilie of f o l i a g e  -- a  q'rao~ingF1 orchrcl ,  meersfwfng 

about s i x  f e e t  i n  cliamctor. AC&UCLI.~Y, i t  i s  com:yoscd 

of a c l u s t e r  of la rge ,  co lour fu l  f ea the r s  f i t t e d  i n t o  a 

basket-l ike hat.  The body-dress (body nask) could be seen 

a s  a  composite arrangement of gecmetric pa t t e r sns  which, 

on the face ,  shows llorizontcl  s t r i p s  of cpplique c l o t h  nnd 

v e r t i c a l  l i n e s  i n  between two spher ica l  bands. The v e r t i c a l  

s t r i p  and spher ica l  band stand f o r  t he  nose and cyes 

respect ivoly.  Within the  horizontal  bands which run through 

the  e n t i r e  body, e r e  shapes wl~ich i n f ' o m ~ a n t n ~  i d e n t i f y  ns  

a w  motiYB.,n-;:?, .- - . I _ _ .  .. . '  . - Some of these motifs  

bear v e r t i c a l  and hor izonta l  l i n e s  which a r e  designed t o  

cross  each other  ~ f r i t h i n  the c i r c l e .  These i n t r i c a t e l y  

ordered pa t te rns  a r c  ~ r e a t l y  cnhznced with wnmn and a t t r a c t i v e  

3, 
colours. Informants ~ - c a d i l y  r e l a t e  these cosmic motifs  

t o  Agbeji whose esscnti2.1 chnracter  of f r i c n d l i n c s s  and 

p layfu l l~ess  i s  f u l l y  sui>i>ortt?d by the  graphic i n t e r p r e t n t i o n  

of the motifs a s  well  2.s the expressive q u a l i t y  of warm hues. 



EGBE O C m L A  ( l i t .  tlie !cite tli;t guzrds t h e  l;.ncl) is a n  Omabe --- 
head m n s k ,  I t s  e l abo ra t e  headgear coillbines well  wi th  the  

i n t r i c a t e l y  colourcd costume arrcnged i n  hor izonta l  brnds. 

The hcadgeal i s  composed of carved human and ~lni iaal  featmea 

which c?re s k i l l f u l l y  renclercd t o  dramatize con-tcinporary 

experience. 

Organic a r c s  wi th  l i ighly decora t ive  detc. i ls  support  the  

sicles of the headgecr. The d e t a i l s  i i i c l~ -~dc  numerous a r c s  

and c i r c l e s  i n  white, b lue,  r e d  and yellow hues. Overflowing 

from thc head backwards and sidewards a r e  apron-like f a b r i c s  

having a pageantry of geometries i n  which t h e  dynamisms of 

ssrni-circles, obliques,  t r i a n g l e s  and h o r i z ~ n t a l s  a r e  

s t r u c t u r a l l y  2nd co lou r fu l ly  rendered f o r  a f u l l  v i s u a l  e f f e c t .  

Such no t i f  s a s  swl, sometimes i n  its sun-burst forms a r e  

adapted t o  form the :li-incipal design p a t t e r n s  on the  body 

of t h i s  masked type. Ocheala, l i k e  thc E m m  or  t he  

I'isukka Oriokpc masquerades, is  the  chief  overseer of the  land 

during and ~ f t e r  the  Or,~abc season. 

ED1 OGBEZTE (The c i v e t  cn t )  This b a b e  masked type i s  named 

z f t c r  Edi ( t he  c i v e t  c a t )  probably d ~ e  t o  t s e  l a t t e r ' s  unr ival led 

4 f e r o c i t y  among a l l  tlie canivores i n  Ibagwa-Akn. gcti; Ogbene 



i s  the  most dreaded of 311 the  m~squerades i n  the area and 

the people have greet penchant f o r  i t .  To thcm, K d i  Ogbene 

personi f ies  t h e i r  encestors  known f o r  t h e i r  bravery, 

mascul i r i ty  and militancy. The masquerade i s  able  t o  play 

these r o l e s  by i t s  gcs ' cue ,  nctioii and poses. Vfllile a t  r e s t ,  

the diagonr.1 pose oP tlic t o r so  forms an  nngle with i t s  knee 

on the  ground, ~ l i i l e  the  otlier l e g  i s  s t re tched  t o  balance 

the body kept diagonally,  According t o  Amaefuinh (1986:55) 

:7Angular shapes li?.vc the  propensity t o  confer an a t t i t u d e  

of energy and fo rce  on the  rnasquerzde and por t ray  the  

seriousness of t he  occestionfq.  

S t ruc tu ra l ly ,  tlic body i s  of skin,  but brown liand 

woven sack i s  used t o  produce the i n f e r i o r  typcs. S$rings 

of cowrie s h e l l s  a r e  sewn round the body forming three  t o  

four  bands so  t h a t  t h s  masked s p i r i t  looks l i k e  a  gradmted 

tubular ,  On the waist  i s  fastened a hope which tho Ugwuoke 

E d i  ( E d i t s  a t tendent ) ,  holds i n  order t o  cont ro l  some of - 
h i s  v io l en t  movements. 

1,IGBEDIICE ( l i t  time f o r  the  brave) i s  one of the poeerllul Omabe 

i 
masquerades. It is one i n  which youthful exuberance i s  

f u l l y  d ra r i t i s ed .  This masked type i s  ab le  t o  accomplish 



seeminzly incredible  f e a t s  l i k e  J urnping over simli huts ,  

climbing t o  the roof of a big house o r  very t ~ l l  iszlri t r e e s ,  

by means of i t s  thaumzturgic influence dcriviii: from very 

powerful ~ i t i d o t i c  ?.nd hormful cherns i t  i s  believed t o  

car ry  a1on.g. 

Structurall,:r,  i t s  mas:- i ve  headgear, grotosq.ue face  and 

hues, cocrse body, magnify an awe-inspirip; spectacle.  On 

the head a r e  carved zoomorphic ancl anthropomorphic forms 

ranging from horse r i d e r ,  l i o n ,  female nude, man and python, 

t o  aeroplane. To f u r t h e r  in tens igy  i t s  s t r u c t ~ m a l  a u s t e r i t y ,  
*;rn e ~ - d @  

the  f a c i a l  f ea tu re s  has exaggerated eyes, prominent ears ,  

jagged t e e t h  and s u r r e a l i s t i c  moustache with bee-rds. Down 

the body, s h e l l s  of rPOgbonoq' secds (no botan ica l  name) i n  

d i f f e r e n t  combination of colours a r e  s k i l l f u l l y  sewn unto 

the hand-woven cos tme ,  giving i t  a r a t h e r  rough texture .  

A s  s t a t ed  e a r l i e r ,  l&lb,eLdjk,c, i s  intended t o  in sp i r e  s t r eng th  

and ga l l an t ry  t o  the  Ibagwa -Aka youths. 

Ekwe masked type is another excessively beau t i fu l  Omabe 

masquerade, & r u c t u r a l l  y, the headgear is 

character ised by brond, red curvelinear a r c s  bound by white 

s p i r a l  bands of applique cloth.  Down the face,  i s  a c l u s t e r  



02 co lou r fu l  h w ~ t i n g s  drooping down t o  v e i l  t he  bust .  Two 

sei,li-ovcl,l Slack s l i t s  wi th  a n  orange o u t l i n e ,  re:>rescnt the  

cyes. Fru~thcr  dolirn the  body a r e  l i n e s  s l iowin~  r ~ ~ t l m ~ i c  

5 ' 
shascs  rc:lJ.niscent of -tIic 'Ugwu-Rrkponlcpo9 'lills and va l l eys ,  

nncl apparent j aggccl t e c  t h  l i n i n g  t he  s c e n i q  v e l l e y s  which, 

i n  sonic a r ea s ,  tcncl t o  f orln ci s t z r .  A t  t he  :;rsc. of apron- 

l i k e  costume, t he r e  i s  zn zssymetr icnl  arrzngcmcnt of a 

ve lve taen  onbroidery which seems t o  c r e a t e  a visual  weight. 

I n  some Ekwe Id?  ( f i g .  ) ,  t he  body d re s s  i s  a network 

o r  l a c e  cons i s t i ng ,  t o  a l a r g e  ex t en t ,  of scroll-vrork and 

counter curves. Thc p r i n c i p a l  ~ I z a r a c t e r i s t i c s  of t h i s  masked 

type which inc ludes  a].. insistence on the  pririlacy oi: curve- 

l i n e a r  and f l o r e l  shzpcs, f u r t h e r  stressem the  dominance of 

such tension-creat ing properties a s  colour,  t e x t u r e  and 

movement. Thus the  v iv id ,  and o f t en  harsh  colours  l i k e  red,  

orange, blue,  green i!,i~liton t he  einoti onal  cf  f e c t  r a t h e r  than 

descr ibe  t he  forms, w:iilc the  i n t r i c s s i e s  of t h e  CZFnamenfhl 

cords  he lp  t o  achieve t he  balancing of t h e  ver ious  elements 

making up t h e  o v e r a l l  des ign s t r u c t u r e .  

Ekwe I d i  is ,  p e ~ l ~ a p s ,  t hc  most s i g n i f i c a n t  easquerade 

i n  t h i s  s tudy  l a r g e l y  because of i t s  motif rcsoui-ces and unique 



s s t ~ s i t i v i t y  t o  design i n s l i r r t i o n  which,hns l ed  t o  the  

d e r i v ~  tion and dcvcloplilcnt of an o r i g i n a l  novcl-by type- 

face  ad would be seen l a t e r  i n  t h i s  study. 

!'I3TAL ' 1U:tlg- 

The d i f f e r e n t  ob jcc t s  used d T n i n ~  the  0xabe season a r e  

na in ly  the products 02 -the blacksmiths from Ui;lwgulu i n  

Ibagwa-Aka, who, a s  wns noted e a r l i e r  i n  the  study, claim 

descend from Awka. The following products, ,Odu Atu ( b u f f a l o ' s  

t c l e ) ,  O h ~ u r i ,  -chi, need t o  be mentioned. 

Odu Atu which can e a s i l y  be mistaken f o r  a me ta l l i c  s t a f f  

i s  indeed an Oho or  g j  s t ic l r  on which bands of copper wire 

a r c  s k i l l f u l l y  wound from the basc where i t  t ~ p p e r s  t o  t he  

top. Some more i n t r i c a t e  s p i r a l s  a r e  worked i n t o  the  

c y l i n d r i c a l  form. A t  t hc  tappered end, the  bu f fa lo ' s  t a i l  

i s  a f f  ixcd. Actuall-;r, znirnal s t rands ,  probably (from) of 

horse or  cow, with only o few s t rands  of buf fa lo ' s  t a i l  c r e  

used, due t o  the  r a r i t y  of the  l a t t e r .  It i s  believed t h a t  

the  presence of evcn a s t rend  of Odu a t u  can n u l l i f y  any form 

of a i t c h c r a f t  t h a t  isight be contacted through eat ing,  

drinking or* even hand Nzake. The holder  of Ld-u- i s  

addi-essed a s  r7Asogwa Ohav or simgly, "OIUOFq. 



O k p ~ i  i s  an a l l - n e t a l  s t c f f  with two rectangular  forms - 
c t  the t~vo ends on which l i n e a r  concentric pc t te rns  8re  

workccl e7 i th  copper viire. Ti t led men a r e  seen t o  car ry  - duriL?g t l i ~  Ofi~c?be and other im2ortant f e s t i v a l s  i n  

Ibagwa-Aka. 

Ep;bechi is  another ceremocinl s t a f f  that i s  qu i t e  

popular l u r i n ~  the  Ori??be f e s t i v a l  i n  Ibagwa. It i s  a long 

meta l l ic  s t a f f  with bronze and copper decorations,  The 

design on the  &bechi s t a f f  can be seen a s  2 mosaic d isp lay  

of oowrie s h e l l s  nezsuring up t o  t en  centililctres 2long the  

s t a f f .  Egbechi i s  a l s o  a s t a t u s  symbol. 

iiUS I C A L  IITSTRWBTS 
--Ili- 

A s ign i f i can t  aspcct  of the Omabe masking t r a d i t i o n  i s  

the Ornabe music. Among t h i s ,  Omabe music, is  the Okane. 

The ( f i g s  ) show the  v a r i e t y  of instruments used i n  

producing the music. These include the -, twin PO%, 

Osha (basket r a t t l e )  and the  Okanga drum. - 
The Okanga drm i s  sealed a t  both ends of the  wooden - 

cyl inder  with animal skin,  which i s  sewn onto the wooden 

drum v:itli s t rands  or"mimal hides. T h i s  c r ea t e s  a. rope-like 

pat tern.  More s t r i n g s  a rc  used t o  connect thc I r e c  overlnppirq: 

edges of the sk in  ?,t both ends of the drunl. Booden pegs a r e  

driven under these t o  reirmforce tho s t rands ,  inorder  t o  



enslwe t h n t  the  braad c : i r c u l ~ r  sk in  i s  t eu t .  All  e x t r a  

anirlzal sk in  i s  provii:cci t o  2c t  c s  shoulder  bol t .  

' I l l i r ~  L ' I , I U ~ ' J ~  T X S ~ C  iz usua l l y  played i n  t he  lJLO Oiriebe 

( l i t :  O m a i 3 ~  s house),  a siiicll hut  wi th  n  tatchocl con ica l  

roof on which two o r  t h r e e  plunc- l ike  f  ilamc!its a r c  a f f i xed .  

These, accorcting t o  tllc people, s i @ n i f y  t h n t  the  Oriiabe 

house h ~ d  been duly  consccrntecl.6 Ornabs house i s  const ructed 

on a  h igh r e l i e f ,  and i s  u sua l l y  l oca t ed  a t  t hc  o u t s k i r t  

of the  v i l l a g e .  The o the r  typc of a r c h i t c c t u r c  i s  t h e  

gabled roof type. Loccted a t  t h e  v i l l a g e  square,  these  

houses, i n  add i t i on  t o  se rv ing  as  Omabe music c en t r e s ,  a l s o  

serve  a s  maslring roolas f o r  t he  Omabe rnaaked s p i r i t s  a s  we l l  

a s  s t o r e  rooms f o r  t h e  Omabc o u t f i t .  Decorative p n t t e r n s  

adorn t h e  wal l s  of tllcse houses, 

SHR IME -- 
Onu b a b e  (as  t he  sh r i ne s  a r c  c a l l e d ,  a r c  b a s i c a l l y  

ea r then  ware mounds swrounded by p i l l a r s  of pcrfornted 

c l a y  po t s  s tuck over each o the r  wi th  s t i c k  i n  t he  cen t r e ,  Some 

s h r i n e s  a r e  loca ted  a long the  v i l l a g e  squarc u sua l l y  ad jo in ing  

t he  Onnbe house. Others a r c  s i t e d  away from publ ic  view, 



7!hc perf x L L t e d  car then pots can a l s o  be arranged 

 no^ I . ,~ ,  rlta7-ly i n t o  SCVL-?a1 rovvb. 

com~unicat ion,  the symbolic r i t u a l s  e a r l i e r  discussed ind ica te  

the existence of indigenous c l c s i ~ n  i n  the  cu l turc  of the 

people. For exan:>le, Green palm-fronds during the Ornabe 

season s ign i fy  the l i v i n g  s p i r i t  of t he  ancestors;  A 13oa 

s i i3 i f ie . s  preparat ion f o r  the  Omabe season; A piece of yam 

over a !ivs f i r e  i nd ica t e s  the Omabe period; Gone 'beating'  

s i g n i f i e s  the c r r i v a l  of the Omabe i n t o  the town; The Uda ma 

(Idoscent of the Gmabe masked types) may represent the  n o t i i o n  

of heal thy competition, s ince  Udn ma i s l i t s e l f ,  a coinpetition 

ceremony ~vlien each c l an  t r i e s  t o  f ea tu re  the  best  masquerades; 

An ear then pot a t  the  Omabe shr ine i s  sa id  t o  s ign i fy  

s i n s  qwsshed' away dur ins  the  ablut ionary process of the 

Omabe; U yomg chick i n  an open space a l s o  means ablution. 

No k w  i .tlls-Landing tlie d i s t i n c t i o n  i n  the seemingly 

~ynoniliio~~,; terms, a s i cn ,  i n  so f a r  a s  i t  i s  a v i sua l  image 

r e l a t i n g  t o  concrete object i n  the  cnvironmcnt, m y  a l s o  be 

used as a. symbol. 



TECT ILI'  
--" 

T'- 2 f a b r l c  consirl.ci\cd here i s  f o r  rms1ri.n~ purposes. 

Gencraliy, the 'zrpo-iow1 c lo ths  a r e  the  coiullon dress  f o r  the 

body-r,iLi:;ks i n  the cii t irc ;isukka Igbo. The n~~r;.lc 'Elrpoto is,  

a s  i t  wore ,  a misnomer, r o r  the  f c b r i c  i s  woven a t  Edomani 

and not a t  Idoh! IIovcver, t h i s  woven f a b r i ~ ,  a s  well  a s  the 

dyes f o r  decoration, call bc bought a t  the 1\Tl;wo Ibagwa market. 

The a r t i s t i c  contcnfs of the  Oinabe f a b r i c s  have hccn discussed 

i n  thc var ious body masks l i k e  tho I e ,  A ,  Bcbe o c l u l i ~ ,  

I&bedikc, among others.  

The foregoing survey w i l l  c o n s t i t u t e  the x-ray from which 

thc v i s u a l  con~iunicction possibilities w i l l  tcke. A 

per t inent  question coines t o  mind a s  t o  whcthcr the 

d iscern ib le  motifs charted a r e  indicenous t o  the Olilabe 

rnaslring t ract i t ion of t he  Ibagwa-Aka Igbo. 

Because of t he  wide range of motifs found on the  Omnbe 

masked types, the  probabi l i ty  might be t h a t  some of these 

designs a r e  a l ien .  This seems p laus ib le  with the  concentric 

pat terns  on the fi& and Ugele masked types which seem t o  

simulate the design; o r  the profuse ornamentation on 



the Ekwe Icli msqucrac!..e which p o i n t s  t o  t h c  Uo-Ulm~u A r t  

t r a d i t i o n  - -  , Although t h e  reason  mny not  bc f a r  from 

t h e  f a c t s  of h i s t o r y  r e l a t i n g  t o  t h e  heteregcnous nnture  of 

t h e  peop1.t. and o t h c r  e:;tcrnol influences,' informed sources  
8 

main ta in  t h a t  such rilotifs have t h e i r  meanings r e l a t i v e  t o  

t h e  Ibagwa cosmology. 

Before de lv ing  i n t o  t h e  p o s s i b i l i t i e s  f o r  v i s u a l  design,  

i t  may be ve ry  necessary  t o  d i s c u s s  t h e  i s s u e  of t h e  Omabe 

motif.  Prom t h e  convent ional  l o g i c  of "form, content  and 

funct ionf ' ,  (Faulkner ,  1966), i t  would seem i~lost a p p r o p r i a t e  

t o  g i v e  a n  a p p r a i s a l  of t h e  Omabe mot i f .  Thus T!illiam 

Dennis (1966) d e f i n e s  t h i s  r a t i o n a l e  when lie s t a t e s ,  " I f  a n  

a e s t h e t i c  exper ience  tal les  p lace ,  f u r t h e r  e;cplaim-Lions a s  
I 

r e g a r d s  meanings and f u n c t i o n s  nay i n c r e a s e  tho observers+ 

i n t e r e s t  .?' 

T I E  ONACE I\;IOTIF 

From o r a l  i n t e r v i e w s  held wi th  t h e  people of Ibagwa, 

Obukpn, Nguru, U~iundu and Enugu Ezike, i t  seems t l m t  t h e i r  

c o s m o l o ~ i c a l  b e l i e f  about  Omabe motif  upholds t h e  sun a s  

- 7 ,  0 t h c  Omabc s p i r i t .  



. . The l i n c n r  s*&latiolis which a r e  seen on the  

face of the Onabe ~~r?.squcraclo a r c  according t o  the  people, 

the syri~bolic rays of the sun whose concept a s  t he  sun-god 

i s  popular i n  thc Ibngva cosmology, The f a c t  t h a t  thesc 

l i n e a r  moiifs r a d i a t e  f r o m  the eye s l i t s  appears t o  make 

11 
i t  suggestive. Another i n f ~ r m a n t  f u r t h e r  su.pports t h e  

above i d c c  a s  follows: 

h a b e  is ,  i n  a l l  respec ts ,  a masking t r a d i t i o n  
with n l o t  of r e l i g i o u s  connotations. It i s  
the sun s p i r i t ,  a s p i r i t  associated with the 
movement and poacr of the sun. It never 
sltouches'P ( f a l l s )  the ground 5rist+like the sun, 
It moves the people and moves with the peoplc 
i n  an atmosphere of oneness, 12  

Furthermore, i t  i s  s a i d  t h a t  every Omabe i n i t i a t e  has 

a shrine dedicated t o  '%'nyanwus' ( l i t .  tlie sun), Onu Enyanwu, 

is located c e n t r z l l y  i n  the compound opposite the main 

entrance t o  the house, On the shr ino a r o  found same of the 

paraphernalia on the  Omabc ( U ~ e l e )  headdress such a s  the  % 

and ~ g h o ' ~  feathers .  Defore s e t t i n g  out,  Or~aba bows t o  



the Onu Enyanwu t o  d i r e c t  and control  i t s  a c t i v i t i e s  i n  

the dzy 's  event. Also v~lion i t  r e tu rns ,  i t  moves s t r a i g h t  

t o  the same shr ine,  bows and pledges a fowl. This, t o  the 

Ibaewc pcople, s ign i fy  the i n t r i n s i c  r e l a t ionsh ip  between 
me 

tho sun and Ombe. A~nin ,Lthc  sun, Oinabe never r e t r a c e s  

i t s  course. "It r i s e s ,  noves on, and disappears i n t o  the  

h i l l s  with the s e t t i n 2  sun. 
14 

With regards t o  the si lver-coated buttons which adorn 

the dress  of t he  u, and the  pseudo t a i l  which a r e  assumed 

t o  r e l a t e  t o  the leopard motifs, ihfomad Ibagwn e lders  14 

explain t h a t  the bat tons a r e  contemporary aes the t i c  devices 

t o  express the lw~linncy of sun ' s  radiance. The seeming t a i l  
( l i t .  b e l t )  

is  s h p l y  w h i c h  is  worn round the  waist  t o  prevent t he  

costume frcm sagging. 

It is worth r e i t e r a t i n g  t o  show &hat r e l a t ionsh ip  e x i s t s  

between the s i l v e r  coated buttons and the  sun i n  thc  Ibagwa 

context,  F i r s t ,  the  roundness of the  s i l v e r  coated buttons 

represcnts  the Eippnxeilt shape of the sun. A s  t he  sun incarnate ,  

the  s i l v e r  coated Buttons, by r e f l e c t i n g  the  radiance of 

sun, help t o  bring the  aura of the  sun god t o  the  people. 



Another view aclvznces the 0n1z.b~ dance-stops and imiovativo 

movements when i t  perf oi-fils as  f u r t h e r  evidence of chileebe ' s  

r c l n  t ions:i i j~ with -i;lie sun. Combining hcavy foot  t lwusts  

with spr incy rno~cirlclits, Omcibe I s  phenomenal l c ~  2 i n t o  the  

air and down t o  its i > r c v i o ~ s  pos i t ion  is  sa id  t o  r e f l e c t  a 

s i g n i f i c a n t  ~ionent of transformation i n  which i ts  excitement 

reaches a  frenzy. !This mov~mont i s  in t e rp re t ed  as Onabets 

response t o  i t s  cosl.lic counterpart ,  the  sun. yRlen Oriabe 

Jumps or leaps  skywarcls, i t  is because i t  is  scelrillg t o  

1% yjt;~ t l l  e sun d e i t y  ( enyanwu) . If 'thcr. i d e n t i f y  i t s o  A . .- 
people did not shout, mabe would disappear i n t o  the  a i r  

17 
t o  coexis t  with the sun. Any wonder &he pcopic shout i n  

nos t a lg i c  favour, ' !Oh dcar ancestor,  a ro  you leaving us 

behind t o  jo in  your sun-spir i t?  Prey come back and remain 

with us. v;PB But as soon a s  the  masquerade r e tu rns  t o  i ts  

previous posit ion,  tlio people z e  j o i ce  with wild ovation and 

It might be r a t i o n a l  t o  recondi le  the  foregoing vicws 

with the concept of mabe whose primary r o l e  of entertainment 

and re-union i s  evidance by i ts close assoc ia t ion  with the  

people. 



On the bas i s  of t h i s  f i e l d  work as well a s  the nnaly t ioa l  
, - 

survey of the typology of Omabe a r t  i n  the  prcvlous dhapter,  
v i sua l  

thc researcher  now s c c l ~ s  t o  s ieve tlie . .L . e le i~on t s  i n  

them a s  cnn be sccn i n  the next chapter. 

1. The U p l e  is  the rcpresentat ivd Gmabe mesqucmde. It 
is  variously known a s  "Echarichamzqg or f'Aharichaqt i n  
most com~unit ico of Nsukka; and "Igele" or  "Agelev' i n  
Enqp I3 zike . 

2, Chief Anthony Asogwa. "Cowmuning with the  h ices torsPv 
(Personal in t e rv ice ,  Ibagwa-Aka, 1987). 

3. Igwebuezc U C W U O ~ ~ ,  a roOirod teacher,  o r a l  interview, 
k e  Obukpa, 1987. 

9. I n  the d i s t an t  past  when wild animals lilcc c ive t  c a t ,  
hyena e t c ,  abound i n  Ibagwa, none was sc  much dreaded 
a s  the &g. Thcsc animals a r e  now ext inct .  

4 The h i l l  i n  Ibcgwa-Aka which is  believed t o  be the  
Omabe1s abode from where i t  descends durin;: the f e s t i v a l ,  
and t o  where i t  r e t i r e s  a f t e r  t he  Omabe season. 

6.  Atama Omabe, o r a l  interview, Ibagv~r?., 3987. 

7. Bocording t o  Afigbo (39'78:27) Ibagwa, l i k e  Iier Nsukka 
counterpart ,  cane wider the following external  influences 
i n  the course of her  socio-cultural  evolution: l J r i  (Awka), 
Igala  and Lro. 

8. Chief J.A. Uwu, -the accredi ted Puler  of Ibagwa-Aka, 
Chief Anthony Asogwa, tho t r e d i t i o n a l  r u l e r  of Ibagwa 



comxunity and Iloni Erilflanuel Omejo, t o  mention n few; a r e  
anong the top ranking cornunity headers who aro  
believed t o  be versed i n  the  customs and t r a d i t i o n 1  
norms of t he  IbngwP&-Aka community. Again, Ibagwa, 
l i k e  the otllers Nsilkka Igbo, had come under the  
fo re ign  inf luences  of the  Awlca, Iga la  and Aro respec t ive ly ,  

9. Obayi L.O., coilmunity lender  and sciiool teacher,  S .  T,C. 
Nsdrka, maintains t h a t  Omabe a s  goneral ly  perceived i n  
Nguru, ITsukka, h i s  v i l l a g e ,  i s  i n  every respec t ,  an  
a f f  i l i a t c  of the sun (enyernv~u~~) . 

10. Chief Ede Ugwuokc Oneje, a t  110, i s  bclievod t o  bc one 
of t he  o ldes t  lilen i n  the e n t i r e  Ibagwa cofimunity. He 
holds the  "Ede;' t i t l e  which r e f l e c t s  age, v~isdon and 
ad tho r i ty  i n  custom and t r a d i t i o n  of t he  area. !OThc 
Omabe Transformations". ( o r a l  in terview,  Ibagwa-Aka, 1987). 

11. Chief J , A . C .  Ugnu, the  Igwe I of Ibagwa-Aka together  
with  Eze s,(Uixv-l?du; Ugwuoke S, Obukpa, and kbugu Bj ,  
Enugu Ezike, seem t o  agree t h a t  Omabe r e l a t e s  t o  the sun.) 
"The significance and meaning of the  Omabe motif ". 
Oral interview. Ibagwa-Aka, 1987) 

12. Ilon. Oneje E. :$The Analysis of the  Omcbe lootif sq' 
(Oral intervicw, Ibagwa, 1987). 

13. E€for t  Ugwuoke, "The Omabe S p i r i t "  (Oral in terview,  
Ibagwa, 1987). 

14. ( l i t ,  ~ a g l e ) .  CLF,ho i s  a l a rge ,  r a r e  b i rd  of the  
eagle  family found i n  the Igbo-Eze and same p a r t s  of 
Igala.  Usually red  i n  appearance, t h i s  b i rd  i s  now 
almost ex t inc t .  

15. Ugele i s  the  represen ta t ive  Omabe masquerade. It i s  
var ious ly  known a s  r'Echaricha:q o r  q'Echaricha maq7 i n  
most communities of Nsukka, and Ige le  o r  Agele i n  
Enugu-3z ilcc . 



16. Ugwuoke E, Ibagwc Aka 1987) ; Obzyi L.O. Ifguru Nsukka, 
1989. These clcc7.rly maintain t h a t  h a b e ' s  c h a r a c t e r i s t i c  
rnovcnents as well a s  the  f e s t i v a l  simulate the sun. 
F i r s t ,  the  festiva.1 begins a t  sunset a t  the  exact time 
tho n::squcrac'!ea clp2t.ar. Seconc!, the Ulama, i . c .  t he  
departure of tlle liic?sl:ed s ~ i r i t s  which marks the grand 
f i n a l e  of the  f c s t i v a l  takes  place a t  dusk. 

17. The s i lver -c  oc-bed l ~ u t t o n s  a r e  highly expensive. Thus 
the  cos t  of providing enough t o  adorn thc  Ugele masked 
types can only be defrayed by a f f l u e n t  co~lui iu~i t ies  
within thc area. It i s  thus a wealth symbol. 

18. Elder Uff~uokc Onyishi M~uru, TJsukka and EXfort Ugwuoke, 
Ibagwn (Personal i n t e rv i ea ,  1989). 

8 .  This follows inmediately the masquerade leaps  high 
i n t o  the  a i r .  

The people would seem t o  say, "Yea, h e ' s  back homz 
once more". Since adcqmte measure i s  taken i n  the 
pre-Omabe (Fq~damav)  period t o  ensure t h a t  would be 
maskers per fec t  i n  the arena display,  the i d e a l  Omabe 
perform~,nce would be one of good dance s teps ,  phenomeno- 
log ica l  body m o v e L ~ e ~ t s  and acrobat ic  displny i n  r e l a t i o n  
t o  the  Omabe music. Only the nntu&ored limfikecl type 
would seem t o  Cance out of tune. 



















CAPTER POQ -- 
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i l i sce rn ib lu  r.lotii"s .-- -----.-----.,, , 

Thc rnotifs  char ted  below crc  c l a s s i f i e d  cccording t o  

t h c i r  mmcs, sourccs  and iconography. ric?mcs a r c  der ived 

2 c r t l y  from those  f o r  11:~ich the  mo t i f s  a r e  cofimoilly known 

i n  t h e  a r ea ,  and p c r t l y  from t h e  c r a f t  names givcn by l o c a l  

craftsmen. 



AC;be;i i llearldress v~Li'h l3ca1lLy and 
laree c l u s t e r s  of n o b i l i t y  
d i f fe ren- t  t ypes  of 
f e a t l ~ e r s  I 

! 

n 1: 

ltcvcrcnce f rorn t h o  Reverence f o r  
body mask of  Agbeji the  a n c e s t o r s  

57. ;9me zu-Nkwn Ful f i lment  of pl. edge . f~iLf i.1rnen-t 
A r t  is t ' s Porr i~ula t ion 
from A E b e j i  concep-t 

Forms o.E 
b e l t  

Oma b e ~ o i n s / ~ r e ~ a  
f o r  a c t i o n  

JWLi Go. uf, -d 0- 

. . .  . _ - 



i:lo t if 
I:A'!:,,; E 3o[,;i;(;:; 

61. E d i  Ogbene iSdi rnt2z:l.,t!rl t y p e  from P o t e n t i i t  
,f;!lc? cl~nracl;r- .r ist ic danger 
poses  L'dLiile , ~ - /  

r e s t .  lbagwa Aka 

I 
1,lutual pact  f porn Oath o r  secrecy1 
Aju1aP.n rnzsted t y p e  xel:~t.ing t o  the! 
Ibngwa Ak.2 c u l t  01 h a b e  

I 

J*'::~-eweil jartist's nbc-bract  no tj. on 
cc;ncep.i; KIP t h c  d e p a ~ i u i - e  

ox  Omzbo f ~ n t o  the 
w:,l ldcnzes:: 

. .- . - - -- -. 



!<&! 3; 

26. Uzo I l n o  l l  Prorn ilie 

Ajulalca mask 
S o c i a l  c o n t r o l '  
d e r i v iug  P r o m  t h e  
no t i on  of I 

I 
A j ulakn .L;llc! 
social cr*i-l; lc 

the  s ign i f  j.can.l; 
mouJih ( l i p s )  of tile 
h j u l n k a  masquerade , 

Young Orr~nbe 1nit.i.a-lcs of t h e  
i11il;ia'Le.s rrom 'i.,*c+ Omnbe cult 

-$~;bs;j j.. inn s!t 

30. Is'kyuru ;;:be To-rt-oisc from Strength and ' 

~. ' igbedikc w i t ;  

31. Igo nlnuo ria- ::ncrificc nL; the C o m n w ~ i ~  v r i  'ih 
onu Fi:yame Olnnbc ' r; shi- ins the [{ads 

- -. 



SOtJiLCTf IC0:IOCRAPIIY 

!I1hc P o l i c e  ol: 
Cinahc 

I ' 

3 ~ ; .  O j i  ?,let-all.3.c ral;t le r i t u a l  
staTf 

The Felice of Order  
Ornabc I -.,a 

r -/ 
:b\> 
p- . I $ 1 . 5  

kc! 



3 0 .  Ezenwu- 
d e l e  
( p a r -  
ti dl 
vievi) 

F 1 e i ~ - I ; I 1 < ? t * ~  f r o m  
Vul t IJTe 

The izcro ic  
p r i n c e  o:f the 
v ~11 t url? 

F r o ~ u  t h e  h e -  
nvi~tdcle maskad 
type  whose body 
i s  a n  sssoliiblago 
oP vul-t;uro 
featksrs 

I n  Tbag~~a  mytllology 
l i k e  ' the Gnugu-Ezj.ke, 
t h i s  mciskcd type 
r c p r e s e r l f  s p z  trio.tis111 
ant; v i c t  or;r ' in  time of 
V1'12Y " 

!'!arrior : Vic-t o r y  
i n  tinie of war 



4 1. O k i l i k i l i  Co11ccntr:j.c c i r c l e  
( J~OI I I  Ak~ie)  

42, $!k3 Ekee Decornt<.ons f r o m  t h e  i 

body mzs!: o r  Xkne 

43. O k i l i k i l i  Concentric c i rc l -c  Ekwo 
(from Illrwe) I 

Ornabc I s 1 ieil.t;ennnt Chcclir; allcl 
b n l a 7 . c ~ ~  i n  t h e  
l a n d  

The 0rn:tbc's e s c o r t  Forerunner 
f roni Elcwo 

I 



s OI1;1Cli: ~ c ( ; ~ , ~ O C R A P B Y  TI).?,', E 

.// 
48. E d i  Edi CvI)enc c3 Erute force a:~d 

Og IJ e ne '1;ubular s t.t=uc- bravery - Also  \ 

t u r e  t e s t i f y i n g  Lhc p l a c s  
o f  t h c  ni:.l~qucr:~de as 
I;ho embodiment o f  t i l e  
nos.!; d e a d l y  cllarrns 
-in the l a i ~ d  i; 

-. -.. 
45). 12 j u l a k z  A j v.lnl:a ht?ad Soci  zl c r i t i c  

mlsk 

i 
I '. 

. K f j  o God of A[;,tr.ic. 



drum 3.1-I )-n 
. . ~bctl i . l : :~ !L -.-.- - - - 
inusic i ~ l v e n t r y  I 

16. Idgbcdilcc Body i i l l r i  hcaddrgess Acst-hetic and 
v:i t;h - i ts of  Lhc Agbedike r i tud. i .s tLc 
IS i l m  mas;-,cd -i;ypc r e ? p e c t i ~ t ? - l j '  

17. L'igbt7di.k c Pull representnt- 
lonal render ing  of  Bravery 
-the LIgbcd-ik,c& 
masquerzde 

Time f o r  t h e  
brave 



( 

20. 3r:ya ,*!a Eknc ' s eyes  I c o n c e n l r i c /  
from i,:kwe e c c e n t r i c  

imal;z'rics 
d c p i c  king ever-. 
sur-vc:i,llance of ti1 

, 

31. Ul:;.:u Cmabc Omnbevs hills 

2 2 .  C g w ~  h a b e  Omaha" t b i l 2 . s  - Oin:,lievs c t e r r l a l  abode 
, . i.; associa%i.on 

. .  , n i - t j l  .the . " 

-celcsiial force 

Ornabe rna slc od the  pr:Lncipal 
s p i r i t  f rom the Omabe m s k e d  
headgear ' type 

21. Akala/ St-r i p s  from ti;(. Pczacef dlness 
Z l r p e l e k p  Ay;bc j i 

I 
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I I 

9. non-figurla f r o m  the I g c l c ' s  S i o \ ~ i  mo Lion \'! 

t i v c  ah- g ~ s t u r c ?  e s  t h e  
st rac-1; hands z re  s t re tched 

1 1  
s izns obl iquc1.y si. t,l an 

i ' 

equally dinconai 
.Lorso. 

nr l is  1;s for1m1ila-t ion 
o r  I.1ia IJgelds 
rcs;;onse t o  t l ~ c  Lxc i Le;;tc~it 
nolar p u l l  - h i s  
l c i t  and Ir'in 

Gre e -1; :i-ngs 

." 13 . :.~-!a.muru:ij e one w.i. ti L G beaut  if ul 
pit- from Echarchama g a i t  



Iconography 

Tho Scautiful 

I Concerned vri-i;h tho colncly 

' clunlit;,i.cs 02' the male 



Source iconography 1Jo.t if 
I ' Surveiilcur of ncaven and ; 
J earth 
! 

Ogenc 
(COW) uma b e 

musical  
instr-umcnt 

Vigilance 

F;Iusical ob j ec t  

A[;bc j 5. The Gmmipresence of 
, masked 

spi::ik the Onlabc sp i .p l i ;  
&;ya .q$c;j k 

body - ~ z s k  03 bc l!.:.;.crr tile :Living and the ( sky and ear tii) I:hbe j i s o u ~ ~ c e  tiead. 



Source 
1' 

Iconography 
, . 

L 

Combination of 

m o t i f s  from 
Eg\:r~! Ugeie 

t h e  Agolo 
merry-rnaking 

ronskod type. 

Ali up e 

Akupe (hand 
f a n )  

Dc tec t iva  charm 

Contempt f o r  v a n i t y  

% ~ p e  
Adm$nition: Female inf idcli t y  



Source Iconography 

Mbe 

Ani m o t i l ~ r  
e a r t h  

Composition based.on the three 
mo$~ifs  f r om tho 12[='ooj i 
*body m2olc: I\i'o d e f i n i t e  

me nnizy, . 

Unknown 



Onys kurunye Pnyekurunye 
masked type  

n ight  n igh t  maaqueru?e 

I y i  h b i l e  
(-:.bile lalce) 

A b i l o  Lake 

brdsnown 

Extensiori of h a b e  Abode 

Ugivuzbili Egbeochcaln As:;ocj.:i.ted w i t h  f he? 1.ovel.y 

scenery of lbogwa hills 























Iconography 



Sun 
f r o m  W?e e y e - s l i t s  Power 
of Csu'ue 

E ~ O I I I  the 
iloadn13 s k  of 11gele Uprightness ' 

f roin thc? bu t  lons on 
I ~ ~ i e  I Cmcbe bodydmss 

3:ag:l.e f e a t h e r s  
on the Ugeless 
heac?.dress. 

<?. ., k:ri,ps 
:From 'tile Agbc j i xns- 
kcd  .L y ) e  

Star f rorn t he  
1f;ele bodydres s  

Beauty 

Yur i ty  and 
s t rength  



CIUPTER FIVE. 
r -u "-A- 

~ h c  v ~ r i e t y  of 1 ~ l . y o u . t ~  -i;k.t c o d r I  be ctcrivcd fyom t h e  

adapt?-k ion  of -the 0i:lnbc mot i f  aan be s e e n  ili, the v r r i o u s  

c n t c g o r y  of p o s t c r s ,  l ? .bc ls ,  p2Ckace d e s i g n s ,  r , ~ z . n ~ % s ,  

s e c u r i t y ,  l o g o s ,  huc[led l e t t e r s ,  ~ 7 . 1 1  carGs, nnd r e c o r d  

s l o c v e s .  Fo r  c o r p o r a t e  i d e n t i t y  :-.csigns, t h e s e  p s t t c r n  

c l cmen t s  could  F w t h c r  bc adzptccl f o r  c r c a t i v c  d c s i g n s  

s u i t n b l c  f o r  hon.rdings, s t i c k e r s  and a u t o g r a p h i c s .  

F ig .  1 shows a a t y l l s e i l  mo t i f  of t h e  CilYZI.(UPtUNYE masked 

t y p e  a n t h r o p o m o r p l ~ i z c  t o  d e p i c t  t h e  i n v i s i b l e  Ormbe s p i r i t  

t h a t  o p e r a t e s  o n l y  :~t n i s h t .  The Onyekurunyc mot i f  i n  t h e  

p o s t c r  which drniaat iscs  t h e  .not ion of e v i l  deeds  and t h e i r  

pwhishments,  i s  des igned  '!to f r i g h t e n  rnyone who e n t e r s ,  t o  

g i v e  an example t o  t h o s e  who wi sh  t o  t a k e  t o  i t ,  and t o  

/ 
l o t  t h o s e  l e d  lioro s c c  cluickly whzt t h e i r  cncl w i l l  bc.cq{Chicf 

J.A.C. Ugwu,. : ; h a b e  ncslced s p i r i t s  a s  n g c n t s  of s o c i a l  

c o n t r d l "  , o r a l  i n t c r v i c w ,  Ibagwn Aka, 1987 .) 

TIC concept  of grovrth, d e r i v i n g  f r o n  t h c  a d n y t a t i o n  

of .the 321 g l a s s  o r  t!lc JICC&~ head d r e s s ,  f o m s  t h e  dominant 





~ a o t i f  f o r  the  dcf once o f  tho Struc' turnl  Adjustment 

Brogranll?!t? (SAP) Pig. 2. Y : l i s  could bc c.inplogec! by the 

Iixf osr:i~tioil sector  of Govcrnr:~cnt t o  propngc t e  the  i n t en t ion  

of SAP which, though pc infu l ,  i s  i n  the  bes t  i n t c r c s t  of 

the  n c t i o ~ .  Thc e lcncnts  of propaganda by mccns of appro- 

p r i z t c  iilotif and phTascseology s i t u c t c  t h i s  point. With 

o combinztion of s u i t ~ b l e  motif froc? the  char t ,  two pos t e r s  

seem t o  express the peopless  consensual views on SAP. In  

f igu re  8, howevor, tno cont ras t ing  thenzs could bc derived 

from the  i l l u s t r n t i o n .  The f i r s t  scens t o  c a l l  f o r  

s a c r i f i c e  a s  a conzi t ion  f o r  a b e t t e r  tomorrow with tllc 

caption: "Suffer An<& Prosper'; or TvSncrif ico cnc1 ProsperrT 

(SAP). Thc percept ive xl-~apc of the  _Aju>cL1::i ~ a o t i f  a s  an 

agonized p o f i l e  of a l~urrlan liead and the  suf fe r ing  masses 

s t y l i s c d  i n  the  b ~ . c k ~ r o u i d  r e in fo rce  t h i s  view. 

The second thcne rc-echoes t hc  people 's  f e e l i n g  on the 

aus ture  economic pol icy and t h e i r  dcnand f o r  the  mi t iga t ion  

of thc  progranlme. Ajulaka masquerade i s  a  s o c i a l  c r i t i c  

i n  the h a b e  context ,  and the background motif f u r t h e r  

h igh l igh t  t hc  peop levs  1~iood. A favownble  capt ion f o r  t h i s  

i s  PvLISTE?:T TO T;IE ILlSSES: HE-ADJUST SAP!" I n  r e l a t i v e  



iconog~aphy, the ,Ijulc?..!;a motif might stend f o r  T a i  Solar in  

of our t i . ? e .  

'!lie next ~ o s t c r  ( f ig .  3 ) . i s  a composition bascd on 

i;ho cc,i,?bijr\ntion of ?,bsti.act sha;:cs f r m .  the v i sua l  clcita 

b<?,nlc on p . z e  . The cen t ra l  motif i s  a non-rcprescntational 

hwfian f i g w c  v r i t l i  both srlils vigorously s t rutchcd above the  

head formi-ng s scni-circular  arc. Below thc  t h i n  torso  i s  

a firm g r i p  which sec~ :~s  t o  cxplcin the sourcc of the v io lent  

s t ruggle t o  break loose. Styl iscd motif rcprcsenting the 

suffering messes serve cs a background design. A good colour 

1 
scheme toge3her with the copy, g'SAVE T1.D PEOPLE: X E A K  THE 

BOFD OF SAP NOVI!::, v ~ o u l d  g rea t ly  enhance the e f fec t iveness  

of t h i s  poster. 

Due t o  the inv i t ing  2nd f r i end ly  nature of Omabe, a 

p o l i t i c a l  asp i ran t  c o d a  employ the L J U  f c c t o r  t o  r a l l y  

r o u n d  a largo support from the masses. Fig. 6 i s  baaed on 

t h i s  concept. In t h i s  poster ,  n named p o l i t i c a l  par ty,  

the Pco;~lc 's  Dynamic Pnrty (PDP) shotvs i t s e l f  capable of 

:-'loving tlie lilasses with the a t t r a c t i v e  aura of Oiilcbe. Fig. 4 

appenls t o  the un ive r sa l i ty  of Onabe a s  the pcoplc ts  

favouri te .  This, therefore,  gives the  PDP a chancc abovc 









others .  The sane ~ ~ O S ~ C ? T  n ight  a l s o  serve ns an announcement 

pos te r  f o r  the  out inz and arena d i sp lay  of Omnbc charcc te rs  

G.uring thz f e s t i v a l ,  02 sim2ly cn end-of-yoar fu_rlc:-rzising 

l a  u:icliin~ of the  Tac?.gac?-Aka comixuni t y  . 
I n  f i g .  5, thc  :>ro%ilc of z silhoue-ted Ugclc ncsqucrade 

from thc chz r t ,  i s  placed aga ins t  a stratified ankic l ine  

of the  Ibagwa-Aka h i l . l s ,  above whicli i s  the  r a d i a l  l m i n z c y  

of thc  sun. This can provide the  v i s u a l  b e i t  f o r  a sen inar  

pos tc r  by, say,  the  I n s t i t u t e  of African Studics ,  University 

of Nigeria. The coy:' i s  arranged obl iquely t o  f orin an 

assynletric balance, 0-tlicr ca tegor ies  of poster  include 

worlcs oil "Ornabe C ~ l t ~ n . 1  f e s t i v a l  89" and ''TTctional Trade 

P a i r ,  kbujan a s  shown i n  f i g s .  7 and 9 respcct ivcly.  The 

al l -over  design i n  fit. 9 e r e  f u r t h e r  adapted f o r  mural 

decorat ion ( f i g s .  10 and 11). The motifs  from the head 

and body dress  of thc  ZcLarichama and Oshageny-i- nasquerades 

or the t o t a l i t y  of the ciasked types could be  a fnvourablc 

conlposition f o r  an  i n s t r u c t i v e  or d i d a c t i c  postcr,  Su i teb le  

n o t i f s  could bc found cn t hc  cha r t  t o  producc announcement 

gostcrs  prefacing on-coming events ,  f o r  examnplc! -the I'i~cilwu 

fcstivp.1. Such pos t e r s  ( f i g s .  6 and 7) could s t i l l  he 

adopted f o r  rmiLti-pur;~osc cards, 



I n  the i;i?.,.!as'tri~?.l s ec to r s  where thc pol icy nay concern 

new or  r~10di.f i cd  ~I'o(!uc~s, rc?.tiollal.isr?ti3n O r  d ivkrs i f  i c a t i o n ,  

ck l a r~cs  i n  d i s t r i b u t i o n  mctliods, o r  even en t ry  in-to new 

n::rkz.ts, tho uffcctivc! use of i i o t i f s  ( f i g s .  12, 13, 14, 23, 

2 1  rnG 25) lrioulcl a t . t r ~ c t  the nredcd a t t e n t i o n  f o r  the desired 

com;i:unicction. I n  otlicr words, the  evocetive sl1:rges nre 

persussivclg ren6orcd t o  form a s t rong  v i s u a l  dcvicc f o r  

public relction-designs.  ;TAU, ( f i g  12) i s  2 l e r g e r  beer l abe l .  

Deriving from thc v iLz l  l i f e  fo rcc  of tlic sun, Omnbe, the 

sun s p i r i t ,  cnlivciis and energises anyone who dr inks the 

Iidu l age r  beer. Thc Omfliestz beer l a b e l  ( f i g .  14) with ---- 
the =.Ze .- motif ,  por t rays  n f e s t i v e  mood which suegcsts  t h e t  

Omnfiesta i s  a beer f o r  g rea t  occnsions. 

A manufacturing coxpnny cnn use the  b r i l l i a n t  q m l i t y  

of the si lver-coated but ton on the  Ugcle t o  adve r t i s e  the 

c f f icacy  of a toothl~?.sl;e: "E'Iaclean too th  paste - Go the 

Omcbe v~ay! '~  One is  a t  once reminded of t he  phenomenal 

whiteness of the s i l v e r  buttons. Fig. 13 i s  a f r o n t  cover 

of packcge design f o r  n new product which could be a s u i t a b l e  

zdver t iscnent  f o r  n ncvl cle tergent  . Given the di?.lect i c s  of 

the Ombe motifs2 cmi,loycd i n  on t h i s  design, i i o th iw  could 



bc morc v i v i d l y  express ive  of t h e  c f f c c t i v e -  

ncss of t h i s  ::roduct. 

Fur ther  examples of th.o 2>1~pl icn t ion  of Onlabc mot i f s  i n  

Visual  r>on~mwlication i.csign can bc ScCil i n  record j acke t  

2cs iens  and logotypcs.  B combination of f i g u r ~ t i v c ,  

sb ruc tu rn l  nnd  cu rvc l l n sa r  mot i f s  have bccn enployed t o  

achieve very  unique dcsigns.  111 f i g .  24, t h e  a p p l i c a t i o n  

of the  p r i n c i p l e  of a c igh t - sh i f t  2nd t h c  d i r e c t i o n a l  f low 

of l i n e s  and copy, emphesise t h e  dync?.igism of the &,labe music. 

:Figures 23 and 25 f - m t h c r  drrfilatize t he  usc of f i g u r a t i v e  
.a6. 

and s t r u c t u r a l  l i n e s  cdspted from t h e  mo t i f s  i n  the  ch8r-t 

t o  v i s u a l l y  epitomizc tho  n a t ~ w e  of tho music being promcted. 

Thc logotypes  shown i n  F igures  16, 17, 18, 19, 20, 21, 

22 a r e  pos s ib l e s  f o r  horcl.cd l e t t e r s ,  c211-cards, door 2nd 

c a r  s t i c k e r s ,  b i l l b o a r d s  and autographics .  Figure 15 could 

be o headed l e t t e r  f o r  the  International Board on Books f o r  

Young People. Govcrnnent departments l i k e  t h c  Xinis  t r y  of 

Arts and Cul ture ,  Bducc.tion, Information,  wight wish t o  

usc the  logotypcs  i n  F i g w e  17 f o r  t h e  app rop r i2 . t~  impr in t s  

e i t h e r  2s 2 l e t t e r  lic~.d, s t i c k e r ,  s ca son ' s  c m d ,  pos te r ,  



o r  p u b l i c a t i o n  s y n b o i .  T11c 0 s h n p ; e ~ I  o r  Egbc P ~ h c a l a  motif 

( f i g .  22)  cou ld  bc p.doi3tcd by t h e  P o l i c c  P ~ r c c  a s  2 new 

symbol f o r  t ho  squad. i n  chargo o r  Ant i - c r inc  i n  thc  S t a t e ,  

Thc sari~e l o g o  ( f i g .  22) i s  a l s o  r e l c v o n t  f o r  -thc :'SIzwk P r e s s n ,  

P i n : ~ l l y ,  i t  c a n  o n l y  bc s a i d  t h a t  t h e  use  t o  which 

thc v i s u e l  r c s o u r c c s  of t h c  Onabo z r t  could  be p u t  i s  indeed  

i n f i n i t e  and v c r i c d .  

1. T h i s  shou ld  a p p l y  t o  2.11 t h e  examples t r e a t e d  i n  t h i s  
c h a p t e r ,  

2. Omabe i s  r c e n r d e d  as t h e  i d e a l  of a n y t h i n g  good. 

















C!IAPTm SCL -- 
CORCLUSION -.-- 

I n  th? r r e a l m  of v i s u c l  cor~mu~ica t ion ,  tl-lc ind ispcnsnbi l i ty  

of' c i ~ ; i i i f i c a n t  forno c?.?.l~-.ot bc over-emphnsizcc!. The process 

of seivirlg the  art i i q l l c i t  iil  the  Omabc rnc.sking t r a d i t i o n  

i n v o l v ~ s  P. :>ninstc?lr2r;, 2l;rcbc i n t o  the  i;oopi>litical s e t t i n g  

n s  well  as the  soc io-cu l t lm~?l  phenomenon whose ritualistic 

essence aniinates thc  0rflp.b~ f e s t i v n l .  

The recurrent cons tan ts  i n  t hc  masking t r a c i t i o n  a r e  

i ts  ritwbs: , rncrry-making ant! sense of re-unioii among the 

Ibagwa. This i s  re lcvznt  s ince tho f e s t i v a l  i t s c l f  i s  b u i l t  

crouricl the theme of k insh ip  and comunu?.l solic':ai-'ity. Further- 

more, . the f e s t i v a l  servos t o  unrl..orlinc t'nc s t rong links 

vxi t ing  the  l i v ing ,  the cl.ond and those thn t  a r e  yet  t o  be 

born. 

Since v i s u a l  comiiunication design coilveys inforfiiztion 

more v iv id ly  thnn worcls, tlic i r r e s i s t i b l e  and a t t c n t i o n  

z r r e s t i n g  power of the  b a b e  lilotifs have bccn put t o  use i i?, 

t he  foregoing chapter  t o  show the  i n f i n i t e  v?.ricty of viswel 

commw~ication design t h n t  coulZ bc possible  wi th in  t h c  

universe of g rap l~ ic  design. The motifs  a l s o  could be found 



t o  be u s e f u l  i n  t h c  r c l e v m t  v i s u a l  communication d e s i g n  

i n  t h e  fo l lowing  z rens :  

a )  Government deparrtmcnts e  ..go r n i n i s t r i c s  o:F o r t s  and 

c?::lture, oducatio,.!, info2nc?tion. 

b)  P r o f e s s i o n a l  s o c i e t i e s  

c )  Trade c s s o c i ? , t i o n  

) Trcdc unions 

o )  P u b l i c  u . t i 1 i t i . o ~  

f )  C h e r i t n b l e  orgz .n iza t ions  

g) Bcnevolent s o c i e t i e s  

h) S p o r t s  c l u b s  

i )  Youth o r g a n i z a t i o n s  

j )  P o l i c e  f o r c e s ,  n n o w  o the r s .  

On t h e  o t h e r  hand, t h e  v i s u a l  p e r c e p t i o n  of some of t h e  

masked t y p e s  i n s p i r e d  f h a  d e r i v a t i o n  of a s p o c i a l i s e d  

c a l l i g r a p h y  which onc iloulil r i g h t l y  c a l l  a n o v c l t y  type  

f a c e .  

I n  conclus ion ,  i t  i s  worth r e i t e r a t i n g  some of t h e  

c a r d i n n l  p o i n t s  t h a t  hnvo ?.r isen i n  t h e  course  of t h i s  

s t u d y  e s  fo l lows:  



1. Omabe, accordin[; t o  t h c  Ibapda-Aka, i s  a T f i l i a t e d  t o  

t h c  sun, and t hc  mot i f s  which s imulate  t h e  vnr ious  

forms  of tho sun support  t h i s  view. 

2. The char ted moJ~ i f s  which a r e  adaptcd froiil t h e  typology 

of O n a b c  a r t  ccx? b3 zppl icd t o  ~2nhnnc.c t hc  communic~tions 

potcncy of v i s u z l  conmu~ica t ion  dcsign. 

3 .  Thc cxamplus s i v c n  ~lcmonstrate the  w i d v  mnge  of uses 

t o  which the  Om-be mot i f s  could be put. 

4. Since the  h i t h e r t o  unndultratcd t r a d i t i o n a l  c u l t u r c  

of Ibagwa-Aka could be eroded w i th  time by the  increns ing  

prcssure  of modeyii development, t h i s  s tudy s e rves  a s  

a documenthry ovidencc f o r  pos t e r i t y .  

RECOrjDt'lENDA TIONS --- 
The process of a d v e r t i s i n g  t he  O m a b e  a r t  and symbols 

outs ide  t h e  f r o n t i e r  of I b a g w n - A k a  would g r e a t l y  h e l p  t o  

extend i t s  aesthetic s e n s i b i l i t y  and r e l a t i v e  meanings t o  

non-indigenes. In t h i s  nay, Omabe mot i f s  when app l ied  onto 

designs became meanin-ful  while ct t h e  same time clcfining 

t h e i r  inrJ.igcnous character. One way of cloing t h i s  i s  by 

using t he  var ious  techniqxcs of c r e a t i v e  photography t o  

produce post  cards ,  pkoto-albums, brochures, calenders  and 



othcr  publ ic  r e l a t i o n  motcr ic l s ,  a21 of ~r~hicli  couli! be 

distribute-1. (on s a l e  i f  necessary) wi th in  cn[l, o ~ l t  s ide  the 

co~mtry .  The technique o f  panning, motion, f r o s t i n g ,  cropping, 

panorama, so l a r i zc f  i o n  and t ex tu r i ze t ion ,  among others  c o a a  

bc explorcd f o r  t h i s  pl,.syosc. The Minis t ry  of A r t s  and 

Culture could exi1loit t h i s  seemingly v i ab l e  vcnture which, 
:L! 
2 

!& besides the  cconornic f a c t o r ,  2 . 1 ~ 0  h2s i t s  c u l t u r a l  s ign i f icance .  . f 
On thc other  li?.nd, i n d u s t r i a l  v i s u a l  corm~mication 

2 + designers s h o u l d f i n C s u i t n b l e n ~ c t i f s f r o ~ ~ t ~ i e ~ d n t a b a n k l  
l -  

and apply thcm i n  adve r t i s ing  dcsigns f o r  our ever- Pd r 

! ;-q increasing l o c a l l y  mnnuTncturecl goods. Among such designs 
4 

a r e  pnclcages, f o l d e r s ,  l nbe l s ,  traclemcrks and bi l lboards .  

Dcsigncrs i n  rcscnrch c c n t r ~ c o u l d  f i n d  thc  Gmabe motifs  

ic!enl a s  fcvouilable tllomcs f o r  printmaking with p a r t i c u l a r  

reference t o  vrooc!cut, c tchino (dry point ,  a q u t i n t  and 

mesot int) ,  mosaic 2nd collagc.  F w t h e r  stucl.y could be 

undertaken t o  develop thc  ca l l i g raph ic  conten-Ls spor t l igh ted  

i n  the foregoing rcsenrch. 
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